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Preface 



PARADOXISM USED IN SCIENCE 
AT INTERNATIONAL CONFERENCES 

pARadOXisM is an avant-garde movement in literature, 
art, philosophy, science, based on excessive use of antitheses, 
antinomies, contradictions, parables, odds, paradoxes in creations. 
It was set up by the editor since 1980’s and promulgates a 
counter-time/ counter-sense creation. 

Paradoxism started as an anti-totalitarian protest against a 
closed society, Romania of 1980’s. 

Why was the movement based on contradictions? 

Because we lived in that society a double life: an official 
one - propagated by the political system, and another one real. In 
mass-media it was promulgated that “our life is wonderful”, but 
in reality “our life was miserable”. The paradox flourishing! And 
then we took the creation in derision, in opposite sense, in a 
syncretic way. Thus the paradoxism was born. 

Through paradoxist experiments one brings new literary, 
artistic, philosophical, or scientific terms, new procedures, 
methods, or even algorithms of creation. 

Paradoxism naturally arises and manifests. It is in 
folklore, humanistic fields and even more. 

Surprisingly, the paradoxism found its use in science too! 
Let’s see an example from cybernetics, regarding the fusion of 
information. The robots dispose of multi-sensors which receive 
informations that must be processed, but these informations are 
often contradictory in a smaller or higher degree. The fusion of 
such conflicting, paradoxist informations in science is an old 
problem not entirely solved by the existing theories of Dempster- 
Shaffer, Dubois-Prade, Smets, Yager, Zadeh (fuzzy sets), etc. The 
robot needs to process these informations and gets alone a 
decision. Here it is the paradoxism. Similary for military 
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applications: tracking and missile targeting. Or processing 
conflicting medical images in order to diagnostic diseases, or 
processing conflicting land images from satellite. 

During the second half of the 20 th century, several new 
and interesting mathematical theories have emerged in parallel 
with the development of computer science and technology in 
order to combine many types of information (fuzzy, uncertain, 
imprecise, paradoxist, incomplete etc.) provided by different 
sources (human expertise, sensor measurements, AI expert 
systems, neural network, quantum theory, economics 
predictions). 

One such theory, that permits the combination of 
paradoxist information, has been called Dezert-Smarandache 
Theory of Plausible and Paradoxical Reasoning for Data 
Fusion (2002). 

Two international conferences dedicated to the use of 
paradoxism in science: 

The first one, called 

“Applications of Plausible, Paradoxical and 
Neutrosophic Reasoning for Information Fusion” 

was organized by Dr. Jean Dezert from Office National de 
l’Etablissement des Recherches Aeronautiques in Paris, France, 
and myself, on 8-11 July 2003, at Radisson Hotel, Cairns, 
Queensland, Australia. 

The second one: 

“Applications and Advances of Plausible and 
Paradoxical Reasoning for Data Fusion” 

also organized by Dr. Jean Dezert and myself, on June 28-July 1, 
2004, in Stockholm, Sweden. 

Paradoxism has a subject heading in the prestigious 
Library of Congress, Washington D.C.: 

CATALOGING POLICY AND SUPPORT OFFICE 
LIBRARY OF CONGRESS SUBJECT HEADINGS 
WEEKLY LIST 44 (October 31, 2001) 
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(http://www.loc.gov/catdir/cpso/wls01/awls0144.html) 

150 Paradoxism (Arts) [May Subd Geog] [sp 96009370] 
680 Here are entered works on the literary and artistic 
movement founded by Florentin Smarandache that is 
based on the excessive use of contradictions 
antitheses, antinomies, oxymorons, and paradoxes. 
450 UF Paradoxist (Literary movement) [EARLIER 
FORM OF HEADING] 

450 UF Paradoxism movement (Art movement) 

550 BT Arts, Modern - 20 th century 
550 BT Arts, Modern - 21 th century 
The word “paradoxism” has entered in many languages: 

- paradoxism [in Romanian and English, introduced 
by the editor] 

- paradoxismo [in Spanish, introduced by Sebastian 
Martin Ruiz] 

- paradoxismo [in Portuguese, introduced by 
Leonardo Motta] 

- paradoxisme [in French, introduced by J. M. 
Charrier] 

- paradoxisme [in Dutch, introduced by Henri Thijs] 

- paradoxisme [in Arabic, introduced by Nadia Idri] 

- paradoxismus [in German, introduced by Bernard 
Hutschenreuther] 

- paradossismo [in Italian, introduced by Dr. Felice 
Russo] 

- paradoxism [in Swedish, introduced by Kristina 
Staude] 

- paradoxism [in Albanian, introduced by Irma 
Spaho] 

- paradoxism [in Chinese, introduced by Dr. Feng 

Liu] 

- paradoxism [in Estonian, introduced by Andres 
Laiapea] 
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- paradoxism [in Farsi, introduced by Laleh Farabi 
and Dr. Mohammad Khoshnevisan] 

- paradoxisme ft&srfr filBife ft ftjW It ft^fft 

WlfjfilSSl (t#) l=oxyrooron Esjlfris (i?1: pru- 

dente hardiesse) 

[in Japanese, introduced by Prof. Hisano]. 

The reader is encouraged to report any other language 
where the “paradoxism” has entered and the person who 
introduced it in that language. Also, paradoxist creations can be 
sent in any language, accompanied by a translation in either 
English, French, Romanian, or Spanish to: Dr. Florentin 
Smarandache, University of New Mexico, Gallup, NM 87301, 
USA, E-mail: smarand@unm.edu, 

URL : www. gallup .unm. edu/~smarandache/ a/Paradoxism. htm 

The Editor 
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IRMA SPAHO (Albania) 

[AlbClub] Re: BALKAN ANTHOLOGY 

Regim tipik shqiptar -:) 

Fatmiresisht jeni gabim ne supozimet tuaja. Antologjia qe ju 
paraqitet eshte thjesht nje permbledhje letrare e ndertuar ne baze 
te merites dhe ku etniciteti, feja, bindjet politike, mosha etj... nuk 
ishin te ditura deri 2 jave para botimit, kur secilit autor iu desh te 
zbulonte identitetin, ose pjese te tij. 

Nje pjese e konsiderueshme e autoreve jane bullgare dhe 
boshnjake, por ka midis tyre dhe rumune, malazeze, maqedonas, 
serbe, sllovene, nje turk, nje shqiptare dhe nje rom. Nje pjese e 
autoreve jane shkolluar ne Perendim dhe jane ne te njezetat, por 
ka midis tyre edhe shkrimtare te vjeter e te afirmuar, veprat e te 
cileve jane perkthyer (biles nga fitues te cmimit Pulitzer) dhe 
botuar ne shume vende te botes. (Do permendja ketu theme luesin 
e rrymes se “pARadOXism-it” Dr. Smarandache). 

Per adhuruesit e Kadarese, do vecoja nje poezi simbolike te 
poetit rumun, Levchev, kushtuar “Ures” se Kadarese. 

Per mua pak rendesi ka fakti qe njera prej redaktoreve eshte 
me origjine serbe. Ose ne se ju ka shqetesuar emri I Noam 
Chomsky-t, do t’ju kujtoja se Chomsky eshte Amerikan (pacifist), 
cifut POR nje nga linguistet me te medhej te shekullit. Dhe eshte 
linguisti qe foli. 

Zakalin Nezic meriton shume me teper se sa nje falenderim 
publik qe bashkoi ne nje aventure te perbashket kaq shume 
kultura, pervoja, gjuhe, stile letrare, shkrimtare te njohur dhe ata 
qe sapo kane filluar te hedhin te sigurte hapat ne nje fushe jo te 
lehte, sic eshte arti i fjales. Dhe duke i hedhur nje sy listes se 
bestsellerve ne Amerike e duke marre parasysh shijet amerikane 
dhe tmerrin qe i shkakton ketyre njerezve fjala Ballkan, eshte per 
t’u admiruar nje vendim kaq i guximshem, ku shanset me te 
shumta jane per te humbur monetarisht... 
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NADIA IDRI (Algeria) 
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II. O. (Australia) 



SMARANDACHE 1 

1111111111112111111111111 

1111111111122211111111111 

1111111111223221111111111 

1111111112234322111111111 

1111111122345432211111111 

1111111223456543221111111 

1111111122345432211111111 

1111111112234322111111111 

1111111111223221111111111 

1111111111122211111111111 

1111111111112111111111111 



CHAMPERNOWNE 1 

1234567891011121314151617 
1 819202122232425262728293 
0313233343536373839404142 
4344454647484950515253545 
5565758596061626364656667 
6869707172737475767778798 
0818283848586878889909192 
93949596979899100101 10210 
3104105106107108109110111 
1121131141151161171171181 
1912012112212312412512612 



1 “The Number Poems", by II.O., Collective Effort Press, Melbourne, 
Australia, 2000 



12 




A SCHWITTERS SMARANDACHE 1 

0000000000000000000000000 
0000000000100000000000000 
0000000011610000000000000 
0000 116208161 000000000000 
00 116208 1872208 1 6 1 0000000 
1162081872936018722081610 
00 116208 1872208 1 6 1 0000000 
0000 116208161 000000000000 
0000000011610000000000000 
0000000000100000000000000 
0000000000000000000000000 



TOOK TO 1 

0000000000000000000000000 
0000000004444444000000000 
0000004444444444444000000 
0004444444444444444440000 
0044444444444444444444400 
0444444444444444444444440 
0444444444444442 .44444440 
0044444444444444444444400 
0004444444444444444440000 
0000004444444444444000000 
0000000004444444000000000 
0000000000000000000000000 



1 “The Number Poems”, by n.O., Collective Effort Press, Melbourne, 
Australia, 2000 
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JOHN WEST (Australia) 

“SLO WEEZE” 

At last, a medical miracle that might actually be of some use 
to the man in the street! A company in America, within a matter 
of weeks, hopes to begin selling a new drug which will totally 
“dry up” the urine produced by the body for a period of up to 
thirty hours; and to allay the fears of those who might think this 
could be dangerous, after that time the kidneys shift up into 
overdrive and manufacture all that would otherwise have been 
made, resulting in the subject urinating, pretty much constantly, 
for an hour or more! Airline passengers, sporting spectators (and 
players), rally car drivers, chess Grand Masters, babies and the 
incontinent elderly are thought likely to be the first in line to buy. 



14 




JEAN-PIERRE SIMEON (Belgium) 




Le calendrier nous enseigne que si vieille 
soit une lune, elle est nouvelle tous 
les mois 



Revue „L’Aconique”, Bruxelles, No. 13, 2003. 
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COSTEL BABO§ (Canada) 

DESPRE PARADOAXE 

Mie totdeauna mi-au placut paradoaxele. Mai ales alea 
americane. Ca la §coala invatam ca americanii se drogheaza §i 
se impu^ca cu revolverele, §i toata lumea voia in secret sa 
piece in America. §i eu voiam. Dar eu nu tineam secret ca mi- 
era frica sa nu spun secretul la cineva §i sa ma deconspire. A§a 
ca daca cineva ma intreba ce vreau sa ma fac cand cresc mare ii 
spuneam pe loc: 

-American, nenea! 

- §i cum treci oceanul? 

- Cu autostopul. 

Ca §tiam de autostop de la tata, cand mergeam la bunicul 
trebuia sa facem autostop ca autobuzele nu mergeau din cauza 
de bujii §i garnitura de chiuloasa, care habar n-am ce sunt, eu 
§i a§a ma miram ca nu merg, doar aveau roti. Pana la urma, 
am ajuns in America, dar n-am mai gasit paradoaxele, ca de 
aici nu se mai vad, de aici se vad numai paradoaxele din 
Romania. Cam multe, ce-i drept. 
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PATRICK PINARD (Canada) 

LE SENS DU NON-SENS INTERPRET^ 



«Le sens du non-sens». Existe-t-il reellement un sens qui soit le 
bon? C’est un peu ce que tente de prouver ce livre de Florentin 
Smarandache, fondateur du paradoxisme. Plusieurs situations de la 
vie vecues paradoxalement mais vu au bon sens et non au non-sens 
sont ecrites dans ce livre. On dit souvent de la poesie qu’elle est le 
langage le plus familier et le plus etrange, mais que dire du 
paradoxisme litteraire presente dans le «sens du non-sens»; sinon 
qu’il est le langage le plus commun et le moins remarque. L’auteur, 
mathematicien, applique des notions de mathematique a la 
litterature et demontre que la vie n’est que paradoxe si on 
analyse les gestes quotidien tel que «les nuages font la pluie et le 
beau temps». 

Livre, repertoire ou meme encyclopedie du debut d’un grand 
mouvement litteraire, il presentait a l’epoque, en 1983, un genre 
avant-gardiste qui avec les annees est reste malgre tout avant- 
gardiste. Meconnu ou tres peu connu cette litterature digne d’un 
avancement dans la pensee humaine se rapproche de la philosophie, 
tout en y raccrochant poesie, metaphore et critique des faits et gestes 
courants. Le reel sens du «Sens du non-sens» ne peut s’interpreter de 
fagon universelle car il depend directement de l’ouverture d’ esprit de 
son lecteur. L’auteur lui-meme etant decrit comme un paradoxe 
puisqu’il est a la base de sa carriere un mathematicien et non un 
ecrivain, mais qu’il dirige un mouvement litteraire hors du commun. 
Un de ses textes illustre bien 1’ essence de son ecriture «le 
paradoxe est la logique de 1’illogique, le paradoxe est le dicible 
de l’indicible». Aussi banal que puisse paraitre a premiere vue ce 
livre, il n’y a rien de plus profond. La litterature devient science et 
explique ce que la science elle-meme ne peut expliquer car c’est un 
etat d’ame qui est represente dans chacun de ses ecrits. 
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«II n’y a aucune etoile au ciel quand le paysan se couche a la 
belle etoile» ecrit Florentin Smarandache dans ce livre. Est-ce reel 
qu’on peut se coucher a la belle etoile sans qu’il y ait d’ etoile? La 
verite est telle que seul un recueil comme «Le sens du non-sens» 
peut en expliquer le sens. Done vu sous Tangle du sens reel, il serait 
pourtant impossible de se coucher a la belle etoile sans qu’il n’y ait 
d’etoile. Devrait-on dire «se coucher sous le ciel nuageux» ou «se 
coucher sous le ciel vide d’etoile»? La reponse est simple du point 
de vue de ce livre, on doit tout de meme dire «se coucher a la belle 
etoile». Done T auteur, par cette publication paradoxale publiee, 
prouve que le paradoxe existe dans la vie de tous les jours et que par 
consequent il ne peut pas etre present qu’en mathematique, mais 
plutot dans tout ce qui se raccroche a Texistence meme; done a la 
litterature inclusivement. 

La vie serait-elle un paradoxe en elle-meme? C’est un peu ce a 
quoi T auteur nous amene comme reflexion apres ce premier recueil. 
Heureusement, plusieurs livres ont fait suite au «Sens du non-sens». 
La reflexion continue et le sens devient reellement un non sens! 



18 




PARADOXE! 



Paradoxe! Mais comment peut-on expliquer le paradoxe? 
Une fois de plus, Florentin Smarandache nourri ses lecteurs avides 
de paradoxe dans son recueil intitule «Antichambres et anti-poesies, 
ou bizarreries». Tout comme dans son precedent livre dedie a cette 
litterature se demarquant de tout point de Pecriture dite 
«traditionnelle», il se livre a une interpretation inversee des 
differents cliches linguistiques. Par ce fait, on retrouve des textes 
dont le contenu se classifierait dans un melange d’oxymores, de 
dissociations, d’amphigouris, de non-sens et de contre pleonasmes 
pour donner le resultat parfait du paradoxe. 

Tout au long du document, T auteur caracterise ses textes par des 
graphiques executes en lignes droites, qui sont decrits au tout debut 
du livre comme une vision propre a P auteur, une architecture des 
sentiments. Ces graphiques, par leur simplicity expriment d’une 
certaine fagon l’idee de chacun des courts textes. A premiere vue, on 
les trouve presque encombrant, jusqu’a ce que Ton ait saisie 
Tessentiel et Texpression que Pecrivain leurs rattaches. A la 
lecture de ce merveilleux livre, quoi que bref, prenez le temps 
d’ analyser chacun des textes et des graphiques en profondeur afin 
d’en apprecier le sens a sa juste valeur. 

Des le debut, P auteur nous previent du contenu en par un court 
texte exprimant Pouverture d’ esprit dont vous devrez faire preuve 
afin d’ apprecier ce livre. Ce premier ecrit, «critique des doctrines», 
nous laisse savoir apres une lecture analytique que ce livre est une 
certaine forme de desir de songer sans limites que Pecrivain 
exprime. La profondeur de chacun des titres des ecrits est telle 
qu’une phrase suffit afin d’exprimer l’idee du paradoxe. Un titre tel 
que «Faire confiance a la mefiance des autres» ou bien «Donner 
naissance a un deces» decrivent bien, comme dans son recueil 
precedent, l’idee de P auteur que la vie en elle-meme est un paradoxe 
et que chacun de nous parlons ou ecrivons en paradoxe sans pour 
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autant s’en faire. Pourquoi un livre tel que celui-ci peut-il sembler a 
premiere vue confus ou sans fondement? 

L’apparence de non fondement du livre est tout simplement le 
reflet de la vie; la vie se base sur la science, la science est remplie 
de paradoxe et le plus gros des paradoxes de celle-ci, est que la 
science se base sur la vie pour expliquer la vie. En bref, ce livre est 
ce que la vie nous demontre chaque jour, il suffit d’une 
interpretation legerement derivee afin de changer le sens d’un mot, 
d’une phrase, d’un texte, d’un livre ou meme d’une vie! 
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CHARLES T. LE and FENG LIU (China) 



*fr»r • * 
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» 8 Sft, ±BftS* ®a*. ttSS 8 »TS(S 3 »*. 

a) -<Mf¥r *?*«»»«. 
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e*. i*». **«*«*«#. 
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**U*aMt?ifc«:lr**ttBS (No) »J}2 (Ami) *ff-A4X±X(C.M.Popa). MS. S 
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- -»«- -awax); 
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2SK*i£*»fi. B2rett*S1£MS®&5#RS. 

a#]#i*-3>«Sii»*MiSRSSr. ®mwx®*»: asmx. e*i*js, esas, T'fitsA.smmfuns 
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3 ii'JJ4n,]$:£8?Af"Dictionurv of CompuHng"by Denis Howe) 

* % B 89 Denis 

Howe< rfi»ngefoC-.e,ocot >««. &f**H*, fSSifflXP-gSiS-#!* «i5*Wf] MVJ fftSMSSX: 



3.1 rpIS^ (Neutrosophy) 

g#< o/i<to»QP)i> > (« a &Ty « “neuter"- ftt. t2, #**« “Sophia" -SSS/SB) & 

nzcnsmtuax 1980 «r-&i3;. mK+ztifiSM. *ntf<>i&iw&#*ma£wtaint%. 

■P«¥*.|>ft®AB. «t£. *». K^sE-Svt “A" foes* “Anli-A”. SMSlt “Non-A" “A” X 

3*® “Anti-A", “Ncul-A" d # 2. fa] 99 98 X . “P ff ® <P 9? 15 13 neutrosophic logic . <P ff lg & to neutrosophic 

jf^ Home 

( “Ncutrosophy / Neutrosophic Probability, Sot, and Logic”, Florentin Smarandachc, American Research Press, 1998]. 
(1999-07-29) 



3.2 -psam 

3 , »<! 2 gi£>(Si5i^tii7fii»i ft^fs^Msaii-.MWwasisiiwaea. t x,i tp*** 

f IS. XP t. i. f {SJPXttS. *XiSEB»&!» T, I. F, XP*t T. I, F «£H#£» n-t-H+f iFiScSK®. Hit, f 

HU!: iff® intuition istic logic. (2f } 0<n<100, 0<-t,i,f<-l00); 

ftfifiy W fu 2 zv logic r jt-t F n-100. i ‘0 R 0<-t,i,f<-100): 

- TE/tUg® Boolean logic 1*1 P n»100. i-0, El I. f 0, 100); 

- .pass (jim<-t,i.f<-ioo); 

- 4P(Tl81&ti (paraconsistent) tg& ( 17 i : n>l00. fit. ftlj< 100 ), 

- Dialelheism. ttAlPffBPSSllin (JtJpt-MOO fl i-0; W®l?tfcsra»ffX*). 

mx-esafflit. ■ps«»?iat ••*«*)*•■ mz»kt — ■e«»T«*iE**i9rK'pm* m>r. MutAw 

t. i. f PMS—Maftaa 100 sEt&p o. ttsn, &***»«+ t>ioo, stj -ax- (ovenruc). 

Home . 

[ “N'eulrosophy / Neutrosophic probability, set, and logic", F. Smarandachc, American Research Press. 1998]. 
(1999-10-04) 
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xm<l ! im> ee+S^MSffiiiUmjItfUSiO. S**£ife. KW*£i6. dialelheist*&i6. 

t»ife*fi-i4ttX*S*^t6K«JSfitS. X* x(T. I. F) iia«T**S*T*&: K**X*«X*tt» t, *«*£ 
(I* i, **tt» f. X"P t. i. f tt*lRli!*£T. I. FMSRffl, #*fT. I. FKX*2.* n-t+Hf ^DoSUM. 
■P**«-i6»(fSSaT: 

• fi*««-t£. -EX®ipK4:#^aiS (WF 0<n<l00.0<-u.f<-100); 

&®)K£t6 1 7-f y- n-100. i-0 X 0<-t,i.f<-100); 

- &X5K# &(*tP n-100 fl i-0, l(f*»0 sE % 100) 

- (IRPrinlOO. gt, MS <100); 

- Dialctheism *£r£, EiAAXBFfflX (disjoint) (*tp t-MOO ft i-O; We#**#® 

a«#**»9). 

Home . 

( “Neutrosophy / Neutrosophic Probability. Set, and Logic", Florentin Smarandache, American Research Press, 1998]. 
(1999-12-14) 



3.4 

< foe/o xt=-^a«)M*xshr«»: t *. i f «. xpt. l r 

ft**S(I. H. 1+-I 89 T. I, F. X**t T, 1. F f«=#2.* n-t-ri+f iFftHSlM. 

Home . 

[“Neutrosophy / Neutrosophic Probability, Set, and Logic”, Florentin Smarandache, American Research Press, 1998] 
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3.5 **«»* 

nn-m< Mahtta> 

| “Neutrosophy / Neutrosophic Probability, Sep and Logic’’, Florentin Smarandache, American Research Press, 1998). 

( 1 999-07 -05) 

53Ci£)?ttJg«*ie:tt8&7aS£jSCa < i*-«tt>ES. #)nW«HMa»«, i£*i|**<**Jt. 

*mr«? 

a) ■e#**tsi«»sa*=R, 

Bj s»*s2»w»7K»)ffirtxs?o£jt}*s, wsttsiisss* T-a. 

stTtftfcawftBsrwiiiw^x^e, ■»>»**(» NL<t?i&) - a, i. i>, e («wa». *#a> a»*irT'»Effl 

7«iE*s8saffl Fm?i6), a»»* fl(»*)-k^*) *)»®&5#««&ai»*io.iEi8*&iiJfc, 

*}«*£. 



[ 1 ) Howe Denis, editor, "The Free Online Dictionary of Computing ", http://fohioc.dac.ic.ac.ukJ . 

[2] Le, Charles, “pARadOXisM - the Last Avant-Garde of the Second Millennium", 
hl'.P.Lwww.geyciiiiptsmthiiksile-i^adgr.iia.lilin!- 
[3J Popescu, Tim. "Estetica paradoxismului", Tempus Publ. Hse„ Bucharest, 1995. 

(4J Smarandache, Florentin, "Collected Papers", VoL H, University of Kishinev Press, Kishinev, 1997. 
(5) Soare, Ion, “Paradoxism and Postmodernism", Altnarom, Rm. VSIcea, 2000. 
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ANDRES LAIAPEA (Estonia) 

VAL JAJUHATU S 

80’ndate alguses Rumeenia suletud iihiskonnas siindinud 
antitotalitaame paradoxism, mis vdlgneb oma olemasolu 
Florentin Smarandache’i nimelisele matemaatikule, kuulub 
kahtlemata minu kui enesekultuse all kannatava egofuturisti ehk 
grafomaani arsenali ning on seega lahutamatult seotud minu 
kirjutise tehnilise iilesehituse ja sisulise paradoksaalsusega, mis 
mdnele lugejale lausa peavalu on pdhjustanud. 

Inimesed on iiksikisiku seisukohalt hirmus joud. Uleolev 
mass/ kamp/ kari vdib oma enneolematust intellektuaalsusest 
tingitud eelarvamustes kergesti lammatada ka kdige ndrgema 
leegi. Pealegi on eestlased rahvas ilma filosoofia ning teadliku 
ajaloota, intellektuaalselt parsitud, hinge It arg, luuriliste 
varsiseppade, folkloori, pianistide ja artistide loid ning lodev 
rahvas, mille keskel isegi juudid lahustuvad ja kaotavad oma 
miirgi. 

Mina aga utlen: „Ma olen pseudointellektuaal, 

pseudokunstnik (kui ma oleksin midagi vaart, siis oleksin 
kuulus!), see tahendab parasiit, logard, teoreetik, kuutdbine, 
anarhist, hulgus ja kindlasti ka kelkija!“. Publikum noogutab 
mdistvalt kaasa, mangu ilu paelub ka neid. Pealegi kirjutasin ma 
viimased ldigud gombrowiczi pealt maha! 

M5ni haritud inimene isegi naudib oma iileolevat abitust. 
Siivenemise ja analuusimise asemel votab omaks esimese 
pahetuleva mdtte ning kiisib: „Miks seda lihatiikki ei ole 
korralikult praetud? Kas teie kokk ei oska siis iildse midagi 
korralikult teha?“ Seejuures unustab see vaarikas kodanik, et ta 
ei viibi on mitte restoranis, vaid kdigest turul, lihaleti aares. 
Niiiid on see inimene omale suure tiiki toorest seapekki suhu 
toppinud ning vdrdleb seda gurmaanidele mdeldud 
delikatessidega. Teadke siis, et mina kuulun hoopis vegetaarlaste 
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hulka ja see, mis naeb teie jaoks valja nagu seapekk, on tegelikult 
lahtine martsipan. Arge liiga palju sooge, siida vdib pahaks 
minna! 

Mind huvitavad tunnetuse aarmuslikud vormid, eksperiment 
kui pohjus ning tagajarg: kui eeladada, et mdistus on masin, mis 
dialektiliselt iseend puhastab, siis tahendab see, et maardumine 
on talle igiomane. Ma ajan ainult iihte poliitikat: iseenda 
poliitikat. Ma ise olen riik. Pean iihe kiisimuse kirja panema, et 
see asi teile selgemaks ja arusaadavamaks muutuks: kes on 
maaranud, et kirjutada vdib vaid siis, kui on midagi oelda? 

Ma tahaksin teilt kiisida ainult iiht: kas te olete usklik? Nii 
v5i teisiti saab sellele kiisimusele vastata vaid jaatavalt - 
tegemist ei ole pelgalt lingvistilise paradoksiga, seeparast pole 
ma ka kunagi vastust leidnud. Niisiis: kas te olete usklik? 

Kriitik aga titles (irvitades): „Kirjuta mida tahad teha. Vanuse 
ja 500 piire ja ka muid piire ei ole. Igasugu rollimangud on 
teretulnud. Sa oled niiud kirjanik!“. 

Miks ma selle fuckingraamatu iildse kirjutasin? 
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LOPP 



(Kas see ongi lopp?) 
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KAS SODA ON RAHU? 



Kas vabadus on orjus? Kas elu on surm? Ajalugu on meie 
ettekujutuste vili, tegelikult ei ole seda olemas. Reaalsuses 
eksisteerivad vaid faktid, julm statistika - kdik tdlgendused on 
subjektiivsed. Keegi ei oma digust, sest koigil on digus. 

George W. Bushi sonavotud on teinud veidi enam kui aasta 
jooksul labi huvitava arengu plagiarismist paradoxismini. Kui 
esialgu sisaldasid tema koned arvukalt tsitaate Vanast 
Testamendist, siis n u u d armastab meie koigi lemmik loopida 
kilde postmodemismi klassikute repertuaarist. 

1980’ndate algupoolel Rumeenia suletud iihiskonnas 
siindinud paradoxism on selle pooldajate vaitel postmodemismi 
viimane eelpost. See on kirjanduse, kunsti, filosoofia ja teaduse 
avangard. 

Liikumise rajaja Florentin Smarandache selgitab: 

„Paradoxism siindis protestist totalitarismi vastu. 80’ndate 
Rumeenias manipuleeris kultuuriga vaike riihm inimesi. Lugesid 
ainult nende ideed ja publikatsioonid. Me ei saanud avaldada 
peaaegu midagi. Siis tuli mote teha kirjandust, ilma tegelikult 
midagi kirjutamata.“ 

Pidada rahvale konesid, ilma neile tegelikult midagi iitlemata. 
See on ilmselt koigi poliitikute unistus. Lammatada elektoraadi 
ajutegevus kaunite kdnekujundite lummavasse ragastikku. 
Raakida ja raakida, kuid olla samal ajal vait. Hiipnotiseerida 
kuulajate meeled ning sisendada neile vastuvaidlematut 
kuulekust. 

Kui sa ei ole meiega, siis oled sa meie vastu! Meiega voidad! 
Vali kord! Julge olla otsustaja! Parema homse nimel! 
Loomulikult! Kodust algab Eestimaa! 

Paevast paeva korratavate huiidlausete abil uinutatakse 
sihtgmpi liikmete mdistus kummalisse tardumusse, mis liilitab 
valja mdtlemisvoime ja seab indiviidi soltuvusse alateadlike 
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impulsside koikevoitvast jdust. Reklaam, propaganda, ajupesu. 
Kas keegi tahab kuulda tott? 

K5ik inimesed armastavad tott, vahemalt meeldib neile mdte 
taolisest armastusest. Ja nad kdik naevad seda absoluutselt 
erinevalt ehk nii nagu tahavad. Kuid taolisest tdest 
objektiivsemana paistab mulle statistika, sest see on ju fakt. 
Lihtsalt numbrid... 

111000 + 500000 = 350 

Mis jura see veel on? Ehk tuleks kiisimus pustitada hoopis nii: 
Kas s5da on surm? Ja kui on, siis kelle jaoks? Ja kelle poolt oled 
sina, kas tapjate voi tapetute? Meile koigile meeldivad voitjad, 
aga mis saab kaotajatest? Ja kui palju peab neid olema, et vditjad 
sarada saaksid? 
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JEAN DEZERT (France) 



J’ai pris grand plaisir en lisant les anti-poesies 1 de Florentin 
Smarandache. J’y retrouve la meme fraicheur d’ecriture que celle 
de Jacques Prevert que j’ adore. Je vais les faire decouvrir a mon 
pere qui etait professeur de litterature et qui les appreciera 
surement. 

II vient a ma memoire ce debut de chanson de Morice Benin 
- Poete et chanteur ecolo/ anarchique frangais contemporain 
“mal-heureux-sement“ trop meconnu mais heureux dont les texts 
me touchent profondement. 

“On avance toujours a reculons quand on cherche ce qu’on a 
trouve... Tout se joue au quart de seconde, juste avant la montee 
des crues. Est-ce que tu crois que je croasse bien mieux que toi?” 



1 Florentin Smarandache, Antichambres/Anti-poesies/Bizarreries, Edition 
Noreal, Caen, France, 1989, 

http://www.gallup.unm.edu/~smarandache/Antichambres.pdf 
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PIERRE LAMARQUE (France) 

L’ECOLE DU PARADOXE 

Ou “Quelques paroles du maitre suivies 
de quelques remarques plus ou moins 
impertinentes de l’eleve” 

Le paradoxe, figure du discours aussi ancienne que le discours 
lui-meme, interesse Florentin Smarandache au point que ce 
mathematicien poete en a fait son cheval de bataille... 

D’apres E auteur, inventeur d’un programme qu’il pretend 
“derniere avant-garde du deuxieme millenaire”, l’origine 
historique du Paradoxisme, programme qu’il a cree et dirige 
depuis une vingtaine d’annees, remonte a l’epoque de la dictature 
dans son pays natal, la Roumanie. En effet: “dans les mass-media 
l ’on proclamait que ’notre vie est merveilleuse ’, mais en realite 
notre vie etait miserable...’’ (Deuxieme manifeste du 
Paradoxisme). Voila deja, en effet, un paradoxe... Une autre 
origine, celle-la theorique, plonge ses racines dans les 
mathematiques “Je suis parti des mathematiques. Proprement, 
j’ai ete etonne: pourquoi existe-t-il en mathematiques des 
paradoxes? Pourquoi la plus exacte science, la reine des sciences 
- comme Gauss avail dit d’elle, admet-elle des choses fausses et 
vraies a la fois? Alors, pourquoi pas en litter ature? ” (Premier 
manifeste du Paradoxisme). 

La troisieme racine du Paradoxisme de Florentin 
Smarandache est lyrique: “ne m ’imposez pas de regies 

litteraires” (Troisieme manifeste du Paradoxisme). 

* 

Arretons-nous d’abord si vous voulez bien, a ce postulat selon 
lequel la reine des sciences admet des choses fausses et vraies a 
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la fois... autrement dit, le front mathematique serait couronne de 
laurier artificiel. II me faut l’admettre, meme si je ne connais pas 
grand-chose en mathematiques, car ce postulat evoque pour moi 
les grandes theories a la fois vraies et fausses de grands genies 
des mathematiques comme Newton, Einstein... qui ajouterent leur 
pierre, vraie et fausse a la fois, a l'edifice du savoir. 

* 

Le paradoxe est explosif... Florentin Smaraudache vient 
d’allumer la meche! 

A present si vous voulez, plutot que de nous eloigner, 
penchons-nous sur quelques aspects du programme propose... 
(pas une etude exhaustive, juste quelques aspects...) 

* 

“Le but (du Paradoxisme ) est I’elargissement de la sphere 
artistique par des elements non-artistiques ”. 

Elargir la sphere artistique par des “elements non- 
artistiques”... n’est-ce pas comme si vous crachiez dans la soupe 
sous pretexte de faire la cuisine? Voila, cher Florentin, un 
melange risquant d’etre pour le mo ins indigeste! 

Mais bon, je veux bien gouter a ces “elements non- 
artistiques” elargissant la sphere artistique, apres tout... meme si 
a priori cela ne me con vient pas trop... 

* 

“Alors j’ai dit: Allons faire de la litter ature... sans faire de la 
litterature! Allons ecrire... sans ecrire en realite rien! Comment? 
Simplement: la litterature-objet! ‘Le vol d’un oiseau’, par 
exemple, representait un poeme naturel... ” 
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Oui, c’est possible d’ecrire sur une page blanche, c’est 
possible d’ecrire seulement ces mots: 

Le vol d’un oiseau. 

Et de signer... et d’ajouter, voila l’art! C’est tout a fait 
possible car dans votre programme, vous avez bien precise: 
“J’autorise toute audace”. 

Moi-meme, avant de vous rencontrer sur le Net, j’avais ose 
sur la Page Blanche, et bien sur comme vous, c’est a dire sans 
vouloir imiter personne: 

A vendre 
ou bien encore : 

En haut et a gauche. 



* 

“A l ’aide des ‘experiments ’ l ’on ajoute des nouveaux termes 
litteraires, artistiques, philos ophiques, ou scientifiques, des 
nouvelles procedures, methodes, ou meme algorithmes 
de creation. ” 

Oui aux ‘experiments’ en poesie comme ailleurs, et dans la 
vie elle-meme! 

Mais avouez que “l’intention experimentale” n’est pas 
nouvelle, car elle existe depuis que l’homme est ne et que l’enfant 
grandit... 



* 

le paradoxisme revele specialement les contradictions, les 
antinomies, les antitheses, les anti-phrases, I’antagonisme, le 
non-conformisme, les paradoxes autrement dit de n ’importe quoi 
(en litterature, art, science) ” 

Cette revelation est, en revanche, une authentique revelation; 
c’est ainsi que Florentin Smarandache a deja publie trois 
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anthologies du Paradoxisme dont l’une en frangais. Et dans 
celles-ci, 1’ auteur cite des textes exemplaires pour leur culture de 
contradictions, antinomies, antitheses, anti-phrases, antagonis- 
mes, paradoxes... 



* 

Si vous desirez en savoir plus sur le Paradoxisme, vous 
pouvez obtenir le texte des trois manifestes du paradoxisme ainsi 
qu’une bibliographie des publications de Florentin Smadanrache, 
en vous adressant par courrier electronique a moi-meme 
(pierre.lamarque@lapageblanche.com) ou a l’auteur 
(smarand@unm.edu) . 

Void une adresse de site presentant la version frangaise de 
E introduction au Paradoxisme 

http ://ww. geocities, com/j eanmariecharrier/Paradoxisme .html 

LA POESIE c’est 

Aller contre vents et marees 

Remuer ciel et terre 

Parler a coeur ouvert 
Aimer a corps perdu 

S’enfuir a toutes jambes 
Avoir bon pied, bon oeil 
En voir de toutes les couleurs 

Se mettre en quatre 

Etre heureux comme un poisson dans l’eau 

Battre la campagne 
Faire les quatre cents coups 
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Bruler la chandelle par les deux bouts 

Perdre la boussole 

Chercher midi a quatorze heures 

Crier misere 
Conter fleurette 
Courir deux lievres a la fois 
Montrer patte blanche 

Crier sur les toits 

Etre tout feu tout flamme 

Donner un coup d’epee dans l’eau 

Etudier pour etre bete 

Avoir les yeux plus grands que le ventre 

Chercher une aiguille dans une botte de foin 

Vivre comme l’oiseau sur la branche 
Aller comme une ame en peine 
Revenir de loin 

Etre trempe jusqu’aux os 
Se sentir sur des charbons ardents 

Etre sous le charme 

Etre un homme de paille 
Un homme de sac et de corde 
Retourner le fer dans la plaie 
Jeter de l’huile sur le feu 

Faire la pluie et le beau temps 
Ne plus savoir sur quel pied danser 
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Abattre ses cartes 
Faire les yeux doux 
Filer le parfait amour 
Mourir a petit feu 

Etre un moulin a paroles 
Rire aux anges 
Tomber des nues 
Saisir la balle au bond 

Ne pas y aller par quatre chemins 
Prendre la poudre d’escampette 
Loger a la belle etoile 

Rire jaune 

Dormir debout 



ET LA CHAMBRE DES DEPUTES 

est en train de preparer une loi 
pour tuer la loi... 
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JEAN MICHEL NIGER (France) 

Distiques parodoxistes 

VIBRATION 

ga avance 
sur place 

AMOUR EXTREME 

T intime 
etrangere 

VOIX CACHEE 

exuberant 

silence 

ESCARGOT 

mobile home 
fixe 

INITIATIVE EROTIQUE 

ce matin la je pris les devants 
par derriere 

MYTHOMANIE 

T innocence 
du mensonge 
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Distiques tautologiques 

PANIQUE 

la peur prit la fuite 
devant la peur 

INVISIBLE 

le milieu 

se confond au median 
SATURATION 
le plein 

est a son comble 

LETHARGIE 

il reve 
qu’il dort 

AMNESIE 

j'ai oublie 

que je ne me souviens pas 

SOUFFRANCE 

la plaie est enchainee 
a la plaie 
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Distiques Dualistiques 

EXOTISME 

le charme des distances 
les distances du charme 

ACCIDENT DE HR 

la roulette russe 
le russe a roulette 

FIDELITES 

T amour du prochain 
le prochain de V amour 

ACCOMODEMENTS 

les restes du bonheur 
le bonheur des restes 

RETRAITE 

la fuite du temps 
le temps de la fuite 

EPUISEMENT 

la panne d’essence 
T essence de la panne 
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LUC ROSE (France) 

OPPOSITIONS 

Je suis de moi dephase 
Ou plutot dualite 
L'un dans ce monde 
L'autre en decombres 

Synthese et division 
Gouvernent mes frissons 
Tantot soleil 
Tantot fiel 

Union contradictoire 
De ma face blanche et noire 
Si parfois je suis Tun 
De l’autre, je suis sien 

Monde parallele 
Dessus, dessous d’ailes 
Recto verso de mon ame 
Paradis, enfer me reclame 

Sans cesse en ballottement 
Joies et tourments 
Je m’ oppose a moi sans cesse 
Choc de mes propres detresses 

J'aimerais me reposer un instant 
Peut etre du cote blanc 
Peut etre du cote noir 
Allez savoir? 
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MON AMOUR, JE TE HAIS! 



Je sens monter 
De mes profondeurs, 

La chaleur glacee 
De mes rancoeurs. 

Joie de la rage 
Qui m’habite, 

Peur et courage 
Qui m’ excite! 

Cette soiree 
Verra le jour, 

Ou prisonniere liberee, 

Mon aigreur se fera velours. 

Pour bien te faire mal, 

Te rendre ce que tu m’as donne. 
Eteindre ta flamme, 

Pour ton esprit eclairer. 

Te faire voir le debut de ta fin, 
Mon aube, ton declin. 

Que mon amour banni, 

Ai dans sa course, le repit. 

Que dans le calme de ma colere, 
Le besoin de mon manque, tu ais. 
Et que demain soit hier, 

Mon amour, je te hais! 
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BERND HUTSCHENREUTHER (Germany) 



NON-POEM 

Einzeilengedichte - keine Gedichte 
one line poem, no poem 



PARADOXISTIC LIMERICK 

A technical writer, oh blast! 
lived backward from future to past, 
he came out of his grave 
married, played in a cave, 
was born, and aborted at last. 

ruckwArts 

Staub, Gerippe, heraus aus dem Grab, 
Rente, Scheidung, Stress, Kinder, trab, trab, 
Hochzeit, Frau, Studium, Lust, 

Schule, Krippe, die Brust, 
die Geburt, und dann trieb man ihn ab. 
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SEHEN UND NIGHT SAHEN 
(Ferdinand trifft Florentin) 

Smarandache, der sagte: “Wie es scheint, 
sind wir heut zum Dialog vereint. 

Also bitte sag mir, was du siehst!” 

Ferdinand erklarte: “Erst mal dich, 

dann die Wand, den Stuhl, den Tisch, das Fenster, 

keineswegs jedoch seh ich Gespenster, 

und jetzt, bitte, korrigiere mich.” 

“Alles, was du siehst, ist unsichtbar, 

jedes Teilchen, Molekiil, Atom, 

sei’s von Platin, Gold, Ruthenium, von Chrom. 

Und ich hoffe, das ist vollig klar!” 

Ferdinand schaut um sich, und er spricht: 

“Was nicht da ist, sehe ich halt nicht!” 

PARADOXISTISCHE ZWEIZEIFER 

von Florentin Smarandache 

als eine neue Art Dichtung mit fester Form 

Der paradoxistische Zweizeiler ist ein zweizeiliges Gedicht, 
das eine Antithese enthalt. Die zweite Zeile widerspricht der 
ersten, aber beide zusammen bilden eine Einheit, die den Titel 
definiert. 
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Hier sind sieben Beispiele paradoxistischer Zweizeiler: 



Perpetuum Mobile 

In einer stabilen 
Instability 

Klatsch 

GroBe Reden 
um nichts 

Der Feind 

Er hilft dir 

auf den falschen Weg 

Der Siindenbock 

Selbst wenn er's nicht war 
war er's. 

Mangel 

Zu viel davon 

ist immer ein wenig zu wenig 



Gliihbirne 

Macht Nacht 
zu Tag 
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Kalifornien 



Gezahmter 
wilder Westen 

DUALISTISCHE ZWEIZEILER 

als eine neue Art Dichtung mit fester Form: 
von Florentin Smarandache 

Der dualistische Zweizeiler besteht aus zwei Zeilen, von 
denen die zweite den Gegenpart zur ersten darstellt, beide 
zusammen definieren den Titel oder sind mit ihm verbunden. 

Flier sind einige Beispiele: 

Schopfung 

Leben fur das Sterben 
und sterben fur das Leben. 

Multidisziplinaritat 

Die Geschichte der Kunst 
oder die Kunst der Geschichte 

NEUE LITERARISCHE BEGRIFFE 
von Florentin Smarandache 

Durch den “Paradoxismus”, eine aus den 1980 Jahren 
stammenden kiinstlerischen Richtung, wurden folgende neue 
literarische Begriffe eingefuhrt: 
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Neue Typen von Gedichten mit fester Form 

* Paradoxistsiche Zweizeiler 

* Tautologische Zweizeiler 

* Dualistische Zweizeiler 

* Paradoxistische Dreizeiler 

* Tautologische Dreizeiler 

* Paradoxistische Vierzeiler 

* Tautologische Vierzeiler 

* Fraktale Gedichte 

Neue Arten von Kurzgeschichten 

* Syllogistische Kurzgeschichte 

* Zirkulare Kurzgeschichte 

(F.Smarandache, “Infinite Tale” - Unendliche Erzahlung, 
1997) 

Neue Typen von Dramen 

* Neutrosophisches Drama 

* Sophistisches Drama 

* Kombinatorisches Drama = ein Drama, dessen Szenen 
permutiert und kombiniert werden auf so vile unterschiedliche 
Weisen, dass Milliarden und Abermilliarden unterschiedlicher 
Dramen erzeugt werden. (F.Smarandache, “Upside-Down 
World” - Die Durcheinander - Welt, 1993) 
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EMILIAN MIREA (Germany) 

WATERLOO 

De fapt la Waterloo nu a pierdut §i nu a ca§tigat nimeni, au 
murit doar ni§te oameni §i ni§te cai care nu aveau simtul 
ridicolului. 

FRUMOASELE PACATE 

Un prieten imi spunea odata ca o sa-i ceara socoteala lui 
Dumnezeu, pentru ca in viata de aici 1-a „aburit” cu femei. 

Eve peste Eve 

care mai de care mai frumoase si mai doritoare, iar apoi tot El 
il va intreba de pacatele vietii pamante§ti. 
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MARIA MUSSET (Germany) 



GENEROSITY 

Give a lot 
receive little 

ADMISSION 

It’s right 
I was wrong 

NIGHTMARE 

A real 
dream 

DRUNKARD 

He has got two legs 
yet legless 

ADULT 

Baby? 

Big Baby? 
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TITU POPESCU (Germany) 

THE AESTHETICS OF PARADOXISM 
(fragment) 

Constituted as a cultural model with the ambition to resolve 
the crisis of modernism, juggling in surface with the playfulness, 
the skeptical, with a pulverization of the cultural and judging with 
an expert eye the democratic re-equilibrium of the entirety, 
paradoxism reanalyzes the Being. This type of poetic intervention 
is the nostalgia of the social status, essence of the Being, of the 
nonapparent one, but that can be reached through an initiated 
intervention - as did, premonitory, Ion Barbu. 

But modernism, that began with Mallarme, is an expression of 
the crisis of the subject (de-constructed, even philosophically in a 
time near to us, Deridda), a fact that brings a crisis of the 
communication, the de-constructing of language - that holds of 
that mentality - that we think we can delay today, after that 
postmodernism attempted a conciliating synthesis. 

Here a precision is imposed, that the poetry of paradoxist de- 
construction doesn't annul the image (internal, potential) and the 
proposal of construction (a reconstruction or a construction of a 
negative sign) is concomitant. The dislocation of the language can 
touch senses that are more or less intent, through brilliant 
objectives (surrealist short circuits), but objectives with a magma 
of derision. The paradoxist poet teases the real, opposing it. At 
the agreement level, all taboos are abolished, that of the love of 
beauty being one of those. The parody of cliches is constructive 
of this scriptural mode, as is also the dynamiting of the stabilized 
modalities, generally of the rhetorical commonplaces. 

The proceeding has revived: both decoding and simultaneous 
recoding, both deconstructing and (possible) reconstruction, both 
negation and (virtual) affirmation. The apparently spontaneous 
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generosity of senses indicates, in fact, a supreme elaboration 
sufficient to. 

De-constructing of the habitual language is concomitant with 
a new respecialization: broken, derived, that has no longer 
anything in common with the “androgynous” completeness of the 
former language. Such a kind of enterprise can be a way to 
Dostoevskian liberation from “the internal demons” of the 
language, but only in an approach toward an horizon of an agreed 
expectation, that however is not in the greater part of the readers. 
Only for some (intellectually informed and temperamentally 
predisposed), the playsome (as an act of culture, cf. Huizinga), 
according the formula of a calculation of probabilities, can take 
the place of the traditional emotional stimuli. 

If we remain in the postmodernist classification of 
paradoxism (in a prolonged phase of dissidence, in a polemic 
extension), we must then say that original notion has assimilated 
not only the heterogeneous tropism, but also the unpredictable 
tricks. If postmodernism, besides, can also be considered as a 
future even unexpected of the traditional formal units, these ones 
appear presently, in a vehement opposition, as texts-obstacles that 
dislocate and annihilate, that transform the linear character of 
easy readings into anguishing labyrinths (the paradoxist authors 
could reply, as Michel Butor did once: “my books are not 
labyrinths, but the reality!” - and all would be right). 
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MARTINA TEICHERT (Germany) 

pARadOXisMUs: DIE LETZTE LITERARISCHE, 

KUNSTLERISCHE UND PHILOSOPHISCHE AVANTGARDE 
DES ZWEITEN JAHRTAUSENDS 

A) Definition: 

PARADOXISMUS ist eine literarische, kiinstlerische, 
geistes- und naturwissenschaftliche Avantgarde-Bewegung, die 
den exzessiven Einsatz von Antithesen, Antinomien, 
Widerspriichen, Parabeln, Wahrscheinlichkeiten und Paradoxien 
in Schopfungen zur Grundlage hat. 

Diese Bewegung wurde in den 1980er Jahren von dem 
rumanischen Schriftsteller Florentin Smarandache als 
antitotalitarer Protest gegriindet und weitergefiihrt. 

B) Etymologie: 

Paradoxismus = Paradox + ismus beschreibt die Theorie und 
Praxis des Einsatzes von Paradoxien, Widerspriichen etc. in 
Schopfungen. 

C) Geschichte: 

“Paradoxismus begann in Rumanien in den 1980er Jahren als 
antitotalitarer Protest gegen eine geschlossene Gesellschaft, in der 
die gesamte Kultur von einer kleinen Gruppe von Menschen 
manipuliert wurde. Es zahlten nur ihre Ideen und ihre 
Publikationen. Wir konnten so gut wie nichts veroffentlichen. 
Dann sagte ich: Lasst uns Literatur machen ... ohne Literatur! 
Lasst uns schreiben ... ohne wirklich etwas zu schreiben. Wie? 
Einfach: Objektliteratur! “Der Flug eines Vogels” zum Beispiel 
ist ein “Naturgedicht”, das nicht mehr niedergeschrieben werden 
muss, in jeder Sprache ist es greifbarer und wahrnehmbarer als 
alle Zeichen, die auf Papier gesetzt ein “kiinstliches Gedicht” 
ergeben: deformiert, das Ergebnis einer Ubersetzung des 
Beobachteten durch den Beobachter und durch die Ubersetzung 
verfalscht. ’’Hupende Autos auf der StraBe“ war ein “Stadt- 
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Gedicht”, “Mahende Landarbeiter” war ein 
“Disseminationsgedicht”, “Der Traum mit offenen Augen” war 
ein “surrealistisches Gedicht”, “Albem reden” war ein 
“dadaistisches Gedicht”, “Chinesische Unterhaltung fur 
Sprachunkundige” war ein “lettristisches Gedicht”, “Wechselnde 
Unterhaltung zwischen Reisenden auf einem Bahnhof fiber 
verschiedene Themen” war ein “postmodernes Gedicht” 
(Intertextualitat). 

Mochten Sie eine vertikale Klassifizierung? “Visuelle 
Dichtung”, “Klangdichtung”, “Geruchsdichtung”, 

“Geschmacksdichtung”, “T astdichtung”. 

Eine weitere diagonale Klassifizierung: “Gedicht-Phanomen”, 
“Gedicht-(Seele) Zustand”, “Gedicht-Ding”. 

In der Malerei wie in der Bildhauerei - alles existierte bereits 
in der Natur, fertig erschaffen. 

Deshalb leisteten wir einen stummen Protest! 

Spater griindete ich ihn auf Widerspriichen. Warum? Weil wir 
in jener Gesellschaft ein Doppelleben fuhrten: ein offizielles 
Leben - propagiert durch das politische System - und ein reales 
Leben. Die Massenmedien redeten uns ein, dass “unser Leben 
wunderbar sei”, doch in Wirklichkeit war “unser Leben 
miserabel”. Das Paradoxon bliihte! Die Schopfimgskraft 
entnahmen wir dem Hohn, dem umgekehrten Sinn, der 
synkretistischen Art. Der Paradoxismus war geboren. Die 
wahrend der Ceausescu-“Ara” so beliebten Volkswitze, einem 
intellektuellen Atmen gleich, waren wunderbare 
Inspirationsquellen. 

Das “Nein” und “Anti-” meiner paradoxistischen Manifeste 
waren von kreativem und keineswegs von nihilistischem 
Charakter (C.M. Popa). In seinem klassischen Werk zur 
paradoxistischen Bewegung: “Paradoxism’s Aesthetics” (1994) 
beschreibt Titu Popescu den Ubergang vom Paradoxon zum 
Paradoxismus. Wahrend I. Soare, I. Rotaru, M. Barbu und Gh. 
Niculescu den Paradoxismus in meinem literarischen Werk 
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untersuchten, stellte N. Manolescu anhand eines meiner Nicht- 
Gedicht-Manuskripte fest, dass diese gegen den Strich gehen. 

Ich hatte keinen Vorreiter, der mich beeinflusste, ich war 
inspiriert von der im Land vorherrschenden “vollig auf den Kopf 
gestellten Situation”. Ich stieg ins Politische, Soziale ein und kam 
schnell zur Literatur, Kunst und Philosophic und sogar zur 
Wissenschaft. 

“Das Ziel ist die Erweiterung der Kunstsphare durch nicht- 
kiinstlerische Elemente. Jedoch insbesondere der gegen die Zeit 
und gegen den Sinn gerichtete Schaffensprozess. Weiterhin das 
Experimentieren.” 

Durch Experimente bringt man neue literarische, 
kiinstlerische, philosophische und wissenschaftliche Termini, 
neue Ablaufe, Methoden oder sogar Algorithmen der Schopung 
hervor. In einem meiner Manifeste stellte ich den Sinn des Un- 
Sinns, Wechsel von iibertragenem zu direktem Sinn, umgedrehte 
Interpretation linguistischer Ausdriicke vor. 

Im Jahr 1993 unternahm ich eine Paradoxismus-Tournee und 
besuchte Literaturgesellschaften und Universitaten in Brasilien. 
In den 20 Jahren des existierenden Paradoxismus wurden 25 
Bucher und iiber 200 Kommentare (Artikel, Rezensionen) sowie 
drei internationale Anthologien veroffentlicht.” 

(Florentin Smarandache) 

D) Merkmale des Paradoxismus (von Florentin Smarandache) 

# Grundthese des Paradoxismus: 

Alles hat eine Bedeutung und eine Nichtbedeutung, in Harmonie 
zueinander. 

# Kern des Paradoxismus: 

a) der Sinn hat einen Un-Sinn, und umgekehrt: 

b) der Un-Sinn hat einen Sinn. 

# Motto des Paradoxismus: 

“Alles ist moglich, das Unmogliche auch!“ 

# Symbol des Paradoxismus: 

(Eine Spirale - optische Tauschung oder Teufelskreis) 
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# Abgrenzung zu anderen avantgardistischen Bewegungen: 

- Paradoxismus hat eine Bedeutung, hingegen Dadaismus, 
Lettrismus, die absurde Bewegung nicht; 

- Paradoxismus enthiillt insbesondere die Widerspriiche, 
Antinomien, Antithesen, Anti-Phrasen, Antagonismen, Nicht- 
Koformismen, kurz: die Paradoxien in allem (in Literatur, Kunst, 
Wissenschaft), wahrend diese vom Futurismus, Kubismus, 
Surrealismus, Abstraktionismus und alien anderen 
avantgardistischen Bewegungen auBer Acht gelassen werden. 

# Direktiven des Paradoxismus: 

Einsatz wissenschaftlicher Methoden (insbesondere 
Algorithmen) zur Erzeugung (sowie zum Studium) 
widerspriichlicher Literatur und kiinstlerischer Werke; 

Erzeugung widerspriichlicher Literatur und kiinstlerischer 
Werke in wissenschaftlicher Dimension (durch Verwendung von 
Symbolen, Metasprache, Matrizen, Theoremen, Lemmata etc. der 
Wissenschaft). 

E) Das dritte paradoxistische Manifest 

Zwangt mir also keine literarischen Regeln auf! Tut ihr es 
doch, werde ich diese sicherlich missbrauchen. Ich bin kein 
Dichter, deshalb dichte ich. 

Ich bin ein Anti-Dichter oder Nicht-Dichter. 

Ich kam so nach Amerika und wollte die Freiheitsstatue der 
Dichtung wieder aufbauen, befreit von der Tyrannei der Klassik 
und ihrer Dogmen. 

Ich gestattete alle Kiihnheiten: 

- Anti-Literatur und ihre Literatur; 

- Flexible Formen gebunden, oder das lebende Angesicht des 
Todes! 

- Stil des Nicht-Stils; 

- Gedichte ohne Vers (weil Gedichte keine Worter bedeuten) 
- stumme Gedichte mit lauter Stimme; 

- Gedichte ohne Dichtung (weil die Vorstellung von 
“Gedicht” mit keiner Definition ubereinstimmt, die man in 
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Lexika oder Enzyklopadien findet) - Gedichte, die durch ihre 
Abwesenheit existieren; 

- Nachkriegsliteratur: Seiten um Seiten, bombardiert mit 
Dreck, Banalitaten und Poesielosigkeit; 

- paralinguistische Verse (ausschlieBlich!): Grafiken, 

lyrische Portraits, Zeichnungen, Skizzen... 

- Nicht-Wort und Nicht-Satz-Gedichte; 

- sehr ungeordnete freie Verse und triviale hermetische 
Verse; 

- verstandlich unverstandliche Sprache; 

- ungeloste und offene Probleme der Mathematik als sehr 
schone Gedichte des Geistes - wir miissen in diesem technischen 
Zeitalter die Kunst verwissenschaftlichen; 

- unpersonliche Texte personalisiert; 

- elektrischer Schlag; 

- Ubersetzung aus dem Unmoglichen ins Mogliche, oder 
Umwandlung des Abnormalen ins Normale; 

- Kunst pro Nicht-Kunst; 

- mache Alles zu Literatur, mache Nichts zu Literatur! 

Der Dichter ist kein Entenkonig! Der Begriff “Dichtung” 
mitsamt seinen Ableitungen ist in unserem Jahrhundert unmodern 
geworden; die Menschen machen sich lustig dariiber. Es ist mir 
peinlich zuzugeben, dass ich lyrische Texte schreibe, ich 
verstecke sie. Die Menschen lesen und horen heute keine Lyrik 
mehr, doch sie werden diesen Band lesen, denn es gibt nichts zu 
lesen! Die paradoxistische Bewegung ist jedoch weder 
nihilistisch noch disparat. 

Das Buch der Nicht-Gedichte ist ein Protest gegen die 
Vermarktung der Kunst. Verkauft ihr Schriftsteller denn eure 
Gefiihle? Schreibt ihr nur fur Geld?? 

Es werden nur Bucher fiber Verbrechen, Sex, Elorror 
veroffentlicht. Worin liegt die wahre Kunst? 

Im Bette In... 
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Vielleicht finden Sie in diesem Buch nicht gesammelter 
Gedichte alles, was Sie weder brauchen noch mogen: Gedichte, 
die nicht gelesen, nicht gehort, ja, nicht geschrieben werden 
sollten! GenieBen Sie sie. Erst nach dem Argernis erkennen Sie, 
was Vergniigen bedeutet. Die Gedichte spiegeln die unendliche. 

Seele jedes Einzelnen. Allgemein gesagt: Kunst wird bis an 
ihre auBerste Grenze zur Nicht-Kunst getrieben - und dariiber 
hinans... 

Besser ein Buch mit leeren Seiten als eines, das nichts 
aussagt. 

Weiterhin ist die Sprache sehr abstrakt und symbolisch, 
zugleich jedoch sehr konkret: eine nicht in Form oder Inhalt 
eingeschrankte Dichtung. Sie nutzt das Klischee gegen sich 
selbst. 

ALLES IST MOGLICH, ALSO AUCH DAS 
UNMOGLICHE! Wundem Sie sich also nicht iiber dieses Anti- 
Buch! Verstehen Sie es nicht, so verstehen Sie alles. Das ist das 
Ziel des Manifests. Denn Kunst ist nicht fur den Geist, sondern 
fur das Gefuhl. Weil Kunst auch fur den Geist ist. 

Versuchen Sie, das Nicht-Interpretierbare zu interpretieren! 
Ihre Fantasie wird dabei wie ein Kaktus in der Wiiste aufbliihen. 

Doch das Amerikanische Manifest des PARADOXISMUS ist 
insbesondere eine Revolte des Emigranten, der kein Englisch 
spricht, eine Revolte gegen die Sprache, ein Anti-Sprachen-Buch, 
das in mehr als nur gebrochenem Englisch verfasst ist (die 
amerikanische Sprache von Morgen?)... 

[Aus dem Buch: NichtGedichte von Florentin Smarandache, 
Xiquan Publishing Elouse, Phoenix, Chicago, 1991-1993. 

Der Band enthalt sehr Experimentelles, wie: 

- Gedichte ohne Vers; 

- Gedichte ohne Gedichte; 

- Entwiirfe von Gedichten; 

- gezeichnete Gedichte; 

- Gedichte in Pirissanorench (einer Sprache, die im 
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Sudwesten der USA von einer einzigen Person gesprochen 
wird); 

- Super-Gedichte; 

- Grafische Gedichte; 

- Vereitelnde Gedichte.] 

Paradoxismus im Internet: 
in englischer Sprache unter: 
http://www. geocities.com/charlestle/paradoxism. html 

- in rumanischer Sprache unter: 
http://www.geocities.com/ghniculescu/index.html 

- in Portugiesisch unter: 

http://www.geocities.com/dacosta_teresinha/paradoxismo. html 
in Franzosisch unter: 

http ://www. geocities, com/j eanmariecharrier/Paradoxisme .html 

- in Spanisch unter: 

http ://www. geocities, com/sebastianmartinruiz/paradoxismo .html 

- in Arabisch unter: 

http://www.gallup.unm.edu/~smarandache/Paradoxism-Arab.htm 
Ein intemationales Form iiber Paradoxismus finden Sie unter: 
http://groups.yahoo.com/group/paradoxism 

Kostenlose E-Books und eine Online-Zeitschrift iiber 
Paradoxismus stehen unter folgender Adresse zum Download 
bereit: 

http://www.gallup.unm.edU/~smarandache/a/Paradoxism.htm. 
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DAVID HILL (Hungary) 



VIRGINS 



There’s nothing wrong with being virgins, dears. 
Why, I was one myself for several years! 
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PRASENJIT MAITI (India) 

SOUND OF SILENCE 

Y ou are there and you are not as the doors would neither open 
nor close and I may see you now while the very next moment my 
sorrows blind me, my sorrows that are quite so gay and straight 
and black that I may not see you dressed in white in a darker 
room and smiling for a moment as you are angry like evermore ... 
I may even touch you in the nude and may or may not feel 
jovially embarrassed, my new found delights that pain me like 
nobody's business as you are always there and never once 
haunting my rich city of memories, the Chinese downtown and 
the WASP countryside, my poor city of oblivion and joyous 
hatred ... You are there and you are not as the doors would neither 
open nor close like a clash of cymbals that I may or may not 
enjoy like Coca-Cola as you are there and you are not dressed in 
white and naked stark ... 
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PRASANNANSHU (India) 



NONESSAYS ON NONPOEMS 

- The nonpoems are not very unpoetic. In this compliment 
there is a criticism and in this criticism there is a compliment. 

- To me it is a novel concept. 

- By them the mind starts thinking in images, this is precisely 
what poetry does and so this non-poetry is poetry. 

- The index and the individual titles of this treatise of 
nonpoetry are quite poetic. 

- It is an approach not only of communicating in symbols but 
even to transcend them. 

- In these non poems an imaginative use of the unimaginative 
geometrical figures and mathematical symbols has been made. 

- It is a composite art form ranging from nonpoetry to non- 
nonpoetry and non-nonpoetry to non-painting. 

- Here, the undefinables are in blanks and there are blanks in 
definables. 

- Modem poetry is a revolt against too much of formalism, 
but the restlessness of the nonpoet is still not satisfied and he 
revolts for more freedom. 

- It is so serious that it looks funny and it is so funny that it 
looks serious. 

- There is anarchy in its surface form but still there is some 
type of order in its spirit. 

Or in other words there is a method in this madness. 
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B. VENKATESWARA RAO (India) 



PARADOXIST DISTICHS 

They are easy to read and they consume less time of the 
reader. An essay explains something to the reader as if the subject 
is introduced for the first time. A Paradoxist Distich doesn’t give 
that effect. The reader enjoys the brevity and beauty of expression 
and feels happy to share the feeling with the author. These can be 
considered as rough sketches of the emotional repertoire of the 
author. He can elaborate on any of them at any time later. 

A city can also be a country in itself being its own capital e.g. 
Vatican city. But one can’t imagine a country without a capital. 
So is the case with the Paradoxist Distichs. A long poem has to 
have a central idea. A bare expression of the central idea can also 
become a poem. 

But a poem without a central idea is absurd. 

As a Paradoxist Distich is said to be a two-line poem, one 
content-word in each line is required at the least to form a distich. 
Just as a day and a night together make one whole day, two 
contradictory phases need be the core of each unit of expression. 

SOLITARY SEEKER! 

Prefer His blessing 
To the help from others 

HEALTHY 

The one who never saw a doctor is healthy 
One needs to keep away from doctors to be healthy 

QUEUE 

Necessary when supply is less 
Difficult if demand is more 
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SPECTACLES 
Correct the sight 
And corrupt the looks 

EVOLVED 
Desires to be free 
Despite his wealth 

CONFIDANT 
Sympathetic software 
In external hard disc 

SIN 

Court of law can overlook 
Conscience says ‘No’ 

SILENCE 
Absence of speech 
Means in the middle 

PATIENCE 
Delight is detected 
In delay of the expected 

COMPANY 

Having someone around 

For sharing personal ground 

DEMOCRACY 
Allowing anarchy 
To be set right on its own 
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IGNORANCE 

Bliss 

If the gods bless 

PHILOSOPHY 
Aerial view 
Of any subject 

SERVICE 
Comfort created 
By human intervention 

ENEMY 
Envies the well 
And enjoys the ill 

NATURE 

Evolves 

Exclusive of egoism 
BALL 

Every point of the periphery of the universe 
Has a place on its surface 

SUFFOCATION 

Caused by a breach in the principal 
Where greed for interest is a principle 

POPULAR 

Known to each and everyone 
Irrespective of integrity 
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WORLD 

Various ways of life 
Leading to a single goal 

WELCOME 
Receiving well 
Without feeling ill 

HOPE 

Awaiting doesn’t matter 
As there is no other go 

RESTLESSNESS 
Body needs rest 
When brain is helpless 

TRANQUILLITY 
Flame stands still 
Right in the midst of storm 

TASTE 

Approval of the sense 
To absorb into the self 

THE KEPT 
Everything is the same 
Except the respect 

BONELESSNESS 
Prime cause of inferiority 
Manifested to be male chauvinism 
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LALEH FARABI and MOHAMMAD KHOSHNEVISAN 
(Iran) 
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ADA AHARONI (Israel) 

THE MARRIAGE OF SCIENCE AND POETRY 

“For the sciences of nature... man, once again, meets only with 
himself.” Albert Einstein. 

Mr. Einstein, notable matchmaker, 

Science to Poetry benevolently presented. 

For Science it was love at first sight, 

but while he persisted the lady held back and desisted. 

“Our impulses are parallel”, he argued and pleaded, 

“Although our methods and tools are divergent, 
we both want to probe the actuality of things 
to investigate phenomena beyond their surfaces. 

We have so much in common! For one thing, 
we both use language to communicate.” 

But, retorted dainty poetry, “Our roads are paradoxical - 

You follow the star of stern objectivity 

while I prefer more intimate subjectivity, 

you worship the goddess of reason 

while I bend at the altar of intuition, 

Concrete facts are all you have eyes for 
while I dote on tangible essences, 

Self is my universe and I am embarked 
on a conquest of inner space. 

No! Material and spirit will never mix.” 

This put Science in rather a tight fix. 

“The universe inside, and out, is our laboratory”, 
he argued scientifically, sending Poetry flying. 

“But I need you,” he cried distractedly “I can't live without you!” 
Then Poetry in her flight arrested, turned, 
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“Is this a fact or an essence?” asked she. 

“I don't know”, he answered ruefully, “Both, I think”, he added 
truthfully. 

Then smiling she gave him her hand, and through the doors of 
perception together they intuitively and reasonably went. 
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YAEL NUSSBAUM (Israel) 

OBSESSION 

Unbeing 

Is not the same as non-being, is it? 

Cause when I lost you 
I wasn’t not being, 

I had to unbe. 

But by the same cold rationale 

I cannot unlove or unmiss 

I can only not - but that's precisely what I can’t. 

So I guess I’ll unlive 

Till you return, when I will 

Go back to not being. 
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FELICE RUSSO (Italy) 



PARADOSSISMO 

II paradossismo e’ un movimento letterario e artistico di 
avanguardia, come una protesta anti-totalitaria, creata dallo 
scrittore Florentin Smarandache nel 1980, e basata sull’eccessivo 
uso delle antitesi, antinomie, contraddidizioni, paradossi durante 
la produzione. 

Sul web: 

- in lingua inglese a: 

http://www.geocities.com/charlestle/paradoxism.html 

- in linguaggio rumeno a: 
http://www.geocities.corn/ghniculescu/index.html 

- in portoghese a 

http ://www. geocities, com/ dacosta_teresinha/ 
paradoxismo .html 

- in francese a: 

http://www.geocities.com/jeanmariecharrier/ 

P aradoxisme . html 
in spagnolo a: 

http://www.geocities.com/sebastianmartinruiz/ 
paradoxismo .html 

Un gruppo intemazionale sul paradossisimo e’ a: 
http://groups.yahoo.com/group/paradoxism 

ebooks gratuiti e il giornale on line puo’ essere scaricato al 
seguente indirizzo: 

http://www.gallup.unm.edU/~smarandache/a/Paradoxism. htm 

Paradossismo - l’avanguardia della letteratura, arte e 
filosofia del secondo millennio. 

A) Definizione: 

II Paradossismo e’ movimento di avanguardia in letteratura, 
arte, fdosofia, scienza fondato sull’uso eccessivo delle antitesi, 
antinomie, contraddidizioni, parabole, differenze, paradossi. 
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Esso e’ stato fondato e guidato dallo scrittore Florentin 
Smarandache fin dal 1980, quando disse: lo scopo e’ un 
allargamento della sfera artistica attraverso elementi non artistici. 
Ma specialmente la creazione del contro-tempo, contro-senso. E 
anche attraverso l'esperimento. 

B) Etimologia: 

Paradossismo = paradosso + ismo, significa la teoria e la 
scuola di usare dei paradossi nella creazione letteraria e artistica. 

C) Storia: 

II paradossismo e’ partito come una protesta anti-totalitaria 
contro una societa’ chiusa, la Romania del 1980, dove Eintera 
cultura era manipolata da un piccolo grappo. Solo le loro idee e le 
loro pubblicazioni contavano. Noi non potevamo pubblicare quasi 
niente. Allora io dissi: facciamo letteratura... senza fare 
letteratura. Scriviamo ... senza scrivere realmente niente. Come? 
Semplicemente: la letteratura-oggetto! II volo di un uccello, per 
esempio, rappresenta un poema naturale, che non e’ 
necessariamente da scrivere, essendo piu’ palpabile e percettibile 
di un qialsiasi linguaggio di segni stesi su un foglio, che infatti, 
rappresenta un poema artificiale: deformato, risultato da una 
traslazione dell’osservato all’osservatore, e tramite la traslazione 
uno falsifica. Le macchine tintinnanti sulla strada sono un poema 
di citta’, un contadino che miete un poema disseminazionista, il 
sogno ad occhi aperti un poema surrealista, il parlare 
scioccamente un poema dadaista, la conversazione in cinese un 
poema lettrista, le discussioni alternate dei viaggiatori, in una 
stazione, su temi diversi un poema post-moderno (inter- 
testualismo). 

Volete una classificazione verticale? Poema visuale, poema 
sonoro, poema olfattivo, poema di sapore, poema tattile. 

Un’altra classificazione in diagonale: fenomeno poetico, 

sentimento poetico, cosa poetica. In pittura, in modo simile alia 
scultura - tutto esiste in natura, gia’ fabbricato. Pertanto noi 
facemmo una protesta silenziosa. Piu’ tardi, io mi sono basato 
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sulle contraddizioni. Perche’? Perche’ in quella societa’ vivevamo 
una doppia vita: una ufficiale - propagandata dal sistema politico, 
e un’altra reale. Attraverso I mass-media fu promulgate che la 
nostra vita era meravigliosa ma in realta’ la nostra vita era 
miserabile. II paradosso fiori’. E allora noi prendemmo la 
creativita’ in disprezzo, in senso inverso, in un modo sincretico. 
Cosi nacque il paradossismo. I giochi popolari, in voga fin 
dall’epoca di Ceausescu, come respiro intellettuale, sono state 
delle superbe sorgenti di ispirazione. 

II “no” e “anti” del mio manifesto paradossista ebbe un 
carattere creativo, niente affatto nichilista (C.M. Popa). II 
passaggio dai paradossi al paradossismo e’ stato descritto 
documentalmente da Titu Popescu nel suo libro classico 
riguardante il movimento: Estetica del Paradossismo (1994). 
Mentre I. Soare, I. Rotara, M. Barbu, Gh. Niculescu hanno 
studiato il paradossismo nella mia letteratura, N. Manolescu ha 
affermato, riguardo a uno dei miei manoscritti di non-poemi, che 
essi sono contro-pelo. Io non ho avuto nessun precursore ad 
influenzarmi, ma io sono stato ispirato dalla situazione “inversa” 
che esisteva nel mio paese. Io sono partite dalla politica, dal 
sociale, e immediatamente sono arrivato alia letteratura, arte, 
filosofia e addirittura alia scienza. Attraverso gli esperimenti uno 
genera nuovi termini letterari, artistici, filosofici o scientifici, 
nuove procedure, metodi o anche algoritmi creativi. 

In uno dei miei manifesti io ho proposto il senso del 
malversare, cambiamenti dal figurativo al senso proprio, 
l’interpretazione contraria delle espressioni linguistiche. Nel 1993 
io ho fatto un viaggio paradossistico attraverso le associazioni 
letterarie e le universita’ brasiliane. 

In 20 anni di esistenza, sono stati pubblicati 25 libri e phi’ di 
200 commentari (articoli, recensioni), piu’ 3 antologie nazionali e 
internazionali. (Florentin Smarandache) 
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D) Caratteristiche del paradossismo (di Florentin 
Smarandache): 

# tesi fondamentale del paradossismo: ogni cosa ha un 
significato e un non significato in armonia tra loro. 

# Essenza del paradossismo: 

a ) il senso ha un non senso, e reciprocamente 

b ) il non senso ha un senso 

# Motto del paradossismo: 

Tutto e’ possible, l’impossibile anche! 

# Simbolo del paradossismo: 

(una spirale - illusione ottica, o circolo vizioso) 

# Differenze da altre avanguardie: 

- Il paradossismo ha un significato, mentre il dadaismo, il 
lettrismo, il movimento assurdo no. 

- Il paradossismo rivela specialmente le contraddizioni, le 
antinomie, antitesi, anti-frasi, antagonismo, non-conformismo, in 
altre parole i paradossi di qualsiasi cosa (in letteratura, arte, 
scienza), mentre il futurismo, cubismo, surrealismo, 
astrazionismo e tutte le altre avanguardie non si focalizzano su 
essi. 

# Direzione del paradossismo: 

- usare metodi scientifici specialmente algoritmi) per 
generare (e studiare anche) letteratura contraddittoria e lavori 
artistici in spazi scientifici (usando simboli scientifici, meta- 
linguaggio, matrici, teoremi, lemmi etc). 

E) Terzo manifesto paradossistico 

Io ho abbandonato il comunismo totalitario e sono emigrato 
negli Stati Uniti perconquistare la liberta’. Pertanto, non 
imponetemi delle regole letterarie. 

O, se voi lo fate, io sicuramente mi opporro’. Io non sono un 
poeta, per questo io scrivo poesia. 

Io sono un anti-poeta o non-poeta. 
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Io sono venuto in America, dunque, per ricostruire la statua 
della Liberia’ del Verso, liberata dalla tirannia del classico e dei 
suoi dogmi. 

Permettetimi di essere impudente: 

- Anti-letteratura e la sua letteratura; 

- Forme flessibili fissate, o la faccia vivente della morte. 

- Stile del non stile; 

- Poemi senza versi (perche’ poemi non significa parole) 

- Poemi senza poemi (perche’ la nozione del poema non 
corrisponde a nessuna delle definizioni trovate sui dizionari o 
enciclopedie); 

- Poemi che esistono grazie alia loro assenza; 

- Letteratura del dopo guerra: pagine e pagine bombardate 
da oscenita’, vandaliismo e non poeticita’; 

- Versi paralinguistici (solo!): grafici, ritratti lirici, disegni, 
abbozzi... 

- Non-parole e frasi poetiche; 

- Versi scombussolati e versi ermetici banali; 

- Linguaggio intellegibbile non intelleggibile; 

- Problemi di matematica aperti e non risolti come poemi 
piacevoli dello spirito - noi dobbiamo scientificare l’arte in 
questo secolo tecnologico. 

- Personalizzare testi impersonali 

- Shock ekettrico; 

- Traduzione dell'impossibile in possibile, o trasformazione 
dell’anormale in normale; 

- Arte pro Non- Arte 

- Fare letteratura partendo da qualsiasi cosa, fare letteratura 
dal nulla. II poeta non e’ un principe delle anatre! La nozione di 
poesia e dei suoi derivati e’ diventata fuori moda in questo secolo, 
e la gente guarda ad essa sorridendo e mettendola da parte. Io mi 
vergogno di affermare che io ho creato testi lirici, io lo nascondo. 

- La gente non legge e non ascolta piu’ i testi lirici, ma essi 
leggeranno questo volume perche’ non c’e’ nulla da leggere. 
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Comunque, il movimento paradossista non e’ ne’ nichilismo ne’ 
disparita’. II libro dei non poemi e’ una protesta contro il mercato 
dell’arte. 

Scrittori vendete i vostri sentimenti? Voi create solo per denaro? 
Vengono pubblicati solo libri riguardanti crimini, sesso, orrore. 
Dov’ e’ la vera arte? 

Andate ad elemosinare... 

Voi potete trovare in questo libro di poemi non selezionati 
ognicosa di cui voi non avete bisogno e che non vi piace: poemi 
non da leggere, non da ascoltare, non da scrivere. Divertitevi con 
essi. Solo dopo la seccatura voi capirete cosa significa il piacere. 
Essi forniscono uno specchio deH’infinita’ dell’anima di ognuno 
di voi. 

L’ Arte, in generale, e’ spinta verso le sue frontiere estreme, 
verso il non-arte, e anche di piu’... meglio un libro di pagine 
bianche, che uno in cui non si dice niente. Viene utilizzato un 
linguaggio piu’ astratto e simbolico, ma alio stesso tempo molto 
concrete : nessuna restrizione di qualsiasi forma o contenuto per i 
versi. Questo e’ un beneficio del cliche’ contro se stesso. 

OGNI COSA E’ POSSIBILE, PERCIO’: L’IMPOSSIBILE 
ANCHE ! 

Quindi non bisogna preoccuparsi di questo anti-libro! Se voi 
non lo capite, questo significa che voi avete capito’ tutto. Questo 
e’ lo scopo del manifesto. Perche’ Parte non e’ per la mente, ma 
per il sentimento. Perche’ l’arte e’ anche per la mente. Cercare di 
interpretare l’interpretabile! La vostra immaginazione puo’ fiorire 
come un cactus nel deserto. 

Ma, il manifesto Americano del Paradossismo e’ in 
particolare, una rivolta degli emigranti contro la lingua dei loro 
paesi di adozione, lingua che loro non parlano, - un libro 
antiliguaggio scritto con un lessico molto povero (i discorsi di 
domani?) [Dal libro: Non Poemi di Florentin Smarandache, 
Xiquan Publishing House, Phoenix, Chicago, 1991, 1992, 1993; il 
volume contiene molti esperimenti quali: 
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- poemi senza versi; 

- poemi senza poemi; 

- poemi-abbozzati; 

- disegni-poetici; 

- poemi in Pirissanorench (linguaggio parlato nel Sud-Ovest 
degli Stati Uniti da una singola persona); 

- Super-poemi; 

- Poemi grafici; 

- Poemi alterati] 

II Paradossismo nasce naturalmente e si manifesta, 
indifferentemente dal mio desiderio o di qualsiasi altro. 

Esso e’ anche nel folklore. 

Sorprendentemente, il paradossismo si fonda sulla scienza, 
come nessun’altra letteratura o avanguardia artistica ha mai fatto! 
Vediamo un esempio dalla cibernetica, riguardante la fusione 
dell’informazione. Un robot dispone di multi-sensori che 
ricevono informazioni che devono essere processate, ma queste 
informazioni possono essere a volte poco e a volte molto 
contraddittorie. La fusione di queste informazioni conflittuali, 
paradossistiche nelle scienza e’ un vecchio problema non ancora 
interamente risolto dalle teorie di Dempster-Shaffer, Dubois- 
Prade, Smets, Yager, Zadeh (insieme fuzzy), etc. 

II robot ha bisogno di processare queste informazioni e 
prendere da solo una decisione. Qui e’ il suo paradossismo. 
Similmente per le applicazioni militari: seguire e colpire un 
missile. O processare immagini mediche conflittuali alio scopo di 
diagnosticare malattie, o processare immagini conflittuali della 
terra da un satellite. 
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VADIM BYSTRITSKI (Kazakhstan) 



I often have this 
impression of having had 
everything 
this impression 
is particularly strong 
when I don’t have 
a thing 

*** 

I hate 
the truth 
it’s 

the meanest 
nastiest 
of all lies 

* 

it’s interesting 
how two people 
can screw up 
a dialogue 

*** 

personally I 
don’t have anything 
but I have you 
who has a lot 
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yes 

you can 

have everything 
but even then 
don’t forget 
that you can have 
a lot more. 
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SVETLANA GARABAJI (R. Moldova) 



JOCURI DE CUVINTE 

§tiu, ca nu devin divin de vin la vin. 

Ma simt de vin ca un divin 
A§a-s de vin - de vin. 

Vin de due, deduc 
de vin - devin divin. 

Ori de vin, ori de nu vin! 

Ce nu vin, de vin cu vin. 

in bucatarie-i o bucata in bucata 
O bucata din bucata-i imbucata! 

O rasarita a rasarit printre rasarite 
E cea mai rasarita 
Rasarise ratacit 

La un rasarit de toamna rasarita. 
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ERA COPIER (Netherlands) 

NOTHING.... EVERYTHING 

Nothing makes me laugh 

worlds of possibilities 

Everything is boring me 

vessels with empty desires 

Me nothing 

You everything 

boring possibilities 

chances for emptiness 

it makes me laugh 

my tears out 

NIETS ALLES 

Niets maakt me aan het lachen 

wereld van mogelijkheden... 
Alles... verveelt me 
vaten met holle wensen... 

Ik.... niets.... 

J ij alles 

vervelende mogelijkheden 

kansen op leegte... 
ik lach mijn tranen gek 
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HENRI THUS (Netherlands) 

’T (MUZEN-) KOERIERTJE DIGITAAL 

Het PARADOXISME: ontstaan en kenmerken door 




(Florentin Smarandache c/Ad 
Astra) 



Het „paradoxisme“ (een officiele Nederlandse term moet nog 
worden uitgevonden), is een avantgardistische beweging in de 
literatuur, de kunst, de filosofie en de wetenschap die is gebaseerd 
op het excessief gebruik van antithesen, antinomieen, 
contradicties, en paradoxen in de creaties. De stroming werd al in 
1980 opgericht en gepatroneerd door de schrijver Florentin 
Smarandache die zijn beweegredenen aldus omschrijft: „Het doel 
is de verruiming van de artistieke sfeer door de incorporatie van 
niet-artistieke elementen en vooral door de creatie op 
experimentle wijze tegendraads en averechts te laten 
verlopen.“(l) 

Ethymololgisch komt het woord voort uit een samensmelting 
van het begrip „Paradox“ en „isme“ wat de theorie voorstelt die 
het intensief gebruik van de paradox in de kunst aanbeveelt. 
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De stroming heeft zijn wortels in het Roemenie van de jaren ’80 
waar ze is begonnen als een protest tegen het totalitair regime van 
de gesloten maatschappijstructuur in dewelke de cultuur werd 
beheerst door een kleine groep enkelingen die enkel aan hun 
eigen ideeen en publicaties aandacht schonken waardoor een 
auteur/artiest omzeggens niet in staat was zijn eigen werk op het 
publieke forum te brengen. Vandaar dat de reactie vanuit die hoek 
ook zeer hevige en contradictorische impulsen kweekten die 
resulteerden in uitspraken zoals: „laat ons literatuur maken die 
geen literatuur is, laat ons schrijven ..zonder ook effectief te 
schrijven! Hoe? Eenvoudig: de literatuur als voorwerp! „De 
vlucht van een vogel“ bij voorbeeld vertegenwoordigt een 
„natuurlijk gedicht“, dat niet meer hoefde geschreven te worden, 
omdat het meer voelbaar en zichtbaar was in om het even welke 
taal dan in de tekens uitgestald op papier, die er in feite een 
„artificieel gedicht“ van maken: vervormd, en het gevolg van een 
valse transcriptie door de waarnemer van het waargenomene. „De 
auto’s die voorbijrazen in de straat“ worden dan een 
„stadsgedicht“, „de zwervende boeren“ een gedicht van 
uitstraling“, „de droom met de ogen open“ een „surrealistisch 
gedicht“, „het loos gesprek“ een „dadai'stisch gedicht“, „een 
gesprek in het Chinees voor iemand die deze taal niet spreekt“ 
een „geletterd gedicht“, „de discussies van reizigers in de trein en 
op perrons over diverse onderwerpen“ een „postmodern gedicht“ 
(intertextualisme). Of om er een verticale classificatie van te 
maken: „Visueel gedicht“, „Sonoor gedicht“, „Reukgedicht“, 
„Tastgedicht“. Of nog in diagonaal opzicht: „het gedicht- 
fenomeen“, „het zielsgedicht“, „het dinggedicht“ enz.. In de 
schilderkunst, de beeldhouwkunst doet hetzelfde fenomeen zich 
eigenlijk voor: alles bestond reeds in de natuur, was reeds 
gefabriceerd. Onnodig het nog te visualiseren. Contradicties alom 
dus. Ook weer gevoed in de onderstroom door de 
maatschappelijke toestand in Roemenie waar men verplicht werd 
een dubbel leven te leiden: het officiele leven gepropageerd door 
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de politieke machten enerzijds en het werkelijke leven anderzijds. 
In de massamedia stelde men steeds een paradijselijk leven voor 
dat in realiteit een hoop ellende was. De paradox zelf dus. Het 
proces van de schepping werd dienovereenkomstig ook 
weggehoond maar dan in omgekeerde zin, op een syncretische 
wijze. En zo ontstond a.h.w. automatisch het „paradoxisme“. De 
folkloristische grappen die volop in zwang waren tijdens het 
Ceauscescuregime en eigenlijk een intellectuele afleiding 
vormden fungeerden als uitstekende inspiratiebronnen. De „neen“ 
en „anti“ - paradoxistische manifesten kregen daardoor een 
constructieve allure en helemaal geen nihilistische zoals op het 
eerste gezicht zou kunnen worden gedacht. Deze overgang van de 
paradox naar het fenomeen „paradoxisme“ is miniutieus 
beschreven door Titu Popescu in zijn klassiek oeuvre „De 
esthetiek van het Paradoxisme“(1994). 

Wat houdt nu precies deze stroming in? Hoe moeten wij ons 
deze avantgardistische beweging in concreto voorstellen en wat is 
het impact ervan op de literatuur in het algemeen en de poezie in 
het bijzonder? 

Om op deze vragen een pertinent antwoord te kunnen 
formuleren moeten we te rade gaan bij de voorvechter en stichter 
van de beweging nl. Florentin Smarandache die menig werk heeft 
gewijd aan de analyse van deze revolutionaire stroming en 
persoonlijk heeft aangetoond waar hij nu precies voor staat. Hij 
deed dat in verschillende Paradoxistische Manifesten waaruit wij 
hier een paar essentiele elementen citeren. 

Uit zijn derde manifest „Le troisieme Manifeste Paradoxiste“ 
lichten wij volgende belangwekkende passage: 

„Ik heb het totalitair regime van het communisme verlaten en 
ben geeimigreerd naar de Verenigde Staten voor de vrijheid. Dus 
dat men mij niet meer opnieuw regels oplegt, ook en vooral geen 
literaire regels. Want als men dat toch zou doen, zal ik ze 
onmiddellijk afzweren. Ik ben geen dichter, net daarom schrijf ik 
gedichten. Ik ben een anti-poeet, of een niet-poeet. Zo ben ik in 
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Amerika beland om het Standbeeld van de Vrijheid van het Vers 
ontdaan van de tirannie van het classicisme en zijn dogmas weer 
op te richten. Ik sta alle vrijpostigheden toe: 

- de anti-literatuur en haar letterkunde 

- vastgelegde flexibele vormen of het levend beeld van de 
dood! 

- gedichten zonder verzen (omdat het begrip „gedicht“ aan 
geen enkele bepaling uit het woordenboek of de encyclopedie 
beantwoordt) - gedichten die bestaan door hun niet-bestaan; 

- gedichten bestaande uit woorden zonder zinnen; 

- na-oorlogse literatuur: bladzijden en bladzijden 

gebombardeerd door platitudes, opgeleverd door de herhaling en 
het niet-poetische; 

- paralingu'istische verzen (exclusief!) 

- lyrische portretten, tekeningen, schetsen... 

- vrije verzen, hermetische verzen, triviale verzen...; 

- taal verstandelijk onverstandelijk opgevat; 

- mathematische problemen zonder oplossing, zoals vrolijke 
gedichten van de geest wij moeten de kunst wetenschappelijk 
maken in deze technische eeuw; 

- vertaling van het onmogelijke in het mogelijke; 

- of transformatie van het abnormale naar het normale; 

- KUNST voor NIET-KUNST; 

- letterkunde produceren van gelijk wat; 

- letterkunde produceren van niets! 

De dichter is geen prins van de eenden! 

De begrippen van poezie en haar afgeleiden zijn in deze eeuw 
voorbijgestreefd en de mensen lachen ermee uit minachting! 

Ik ben beschaamd om te zeggen dat ik lyrische teksten heb 
geschreven en ik verberg ze. 

De mensen luisteren niet meer en lezen geen lyrische teksten 
meer en nog minder willen zij dit manifest lezen want er valt niets 
te lezen. 
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Niettegenstaande dat is het Paradoxisme noch nihilisme, noch 
ongelijkheid. 

Dit boek met niet-gedichten is een protest tegen de 
commercialisering van de kunst. Verkopen jullie, schrijvers, Uw 
gevoelens ? Scheppen jullie enkel voor de poen? Enkel boeken 
over misdaad, seks, en griezel worden nog gepubliceerd. 

Waar is de echte KUNST? 

Tot de bedelstand verheven? 

U kunt in dit boek niet geselecteerde gedichten vinden, 
evenals alles wat jullie niet nodig hebben en haten: gedichten die 
niet moeten worden gelezen, moeten ook niet worden 
geschreven! 

Geniet ervan. 

Het is enkel na het lijden dat men het plezier waardeert. 

Zij bieden aan ieder van U een Spiegel van de oneindige geest 
aan. De kunst, in het algemeen, wordt teruggedrongen naar zijn 
uiterste grenzen tot aan de niet-kunst en zelfs verder... Beter een 
boek met bianco bladzijden dan een boek dat niets zegt. 

Vervolgens wordt een zeer abstracte taal gebraikt maar 
parallel daarmee ook een zeer concrete: niet restrictieve verzen in 
gelijk welke vorm of met gelijk welke inhoud. Zij gebmiken 
cliches en richten die tegen zichzelf. 

ALLES IS MOGELIJK DUS: OOK HET 

ONMOGELI JKE ! 

Dus, maak u geen zorgen over het onderwerp van dit anti- 
boek! Als u het niet begrijpt betekent dit dat u het net wel goed 
begrepen hebt. Dat is het doel van dit manifest. Omdat de kunst er 
niet is voor de geest maar voor de gevoelens. Omdat de kunst er 
ook is voor de geest. Probeer het oninterpreteerbare te 
interpreteren! 

Uw verbeelding zal openbloeien zoals een cactus in de 
woestijn. Maar, het Parardoxistisch Manifest in het bijzonder, is 
een revolte van de emigrant tegen de taal van zijn adoptieland, die 




hij niet spreekt (een anti-taalboek met een zeer beperkte 
woordenschat - het discours van morgen?)“ 

En dan voegt Florentin Smarandache de spreekwoordelijke 
daad bij het woord en toont hij o.a. in „Le sens du non-sens“ bij 
voorbeeld wat hij precies bedoelt met non-poezie en 
paradoxistische verzen. Henri Thijs vertaalde een paar gedichtjes 
uit deze merkwaardige verzameling, alhoewel een vertaling hier 
minder gerechtvaardigd lijkt omdat het subtiele taalspel waarop 
deze non-verzen vaak steunen in vertaling soms geheel verloren 
gaat. In de drie volgende versjes is dat iets minder het geval en ze 
worden hier dan ook opgedist om een idee te geven wat concreet 
wordt bedoeld met deze avantgardistische stroming in de poezie. 

vertaald door Henri Thijs 

DE KLEINE GROTE DAG 

De auteur heeft vleugels 

aan zijn hoed. 

Zijn rijtuig rijdt gezwind. 

Hij zet de zinnen op een rij 

en Corneille ziet hem 
met een Arendsoog. 

Vanuit de oceaan komt de dolfijn te voorschijn 
de kop in de lucht. 

De orkaan die nadert 

beweegt hemel en aarde. 

(LE PETIT GRAND JOUR) 
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WANORDE 



Men kleeft affiches of men afficheert 
een zakenvrouw 
van harte 

ik maak abstractie van het concrete. 

De overtreder zit in de wagen. 

De politie is bezig 

per helicopter te stelen. 

De inspecteur telefoneert 
en geeft een knuppel 
aan een ondergeschikte. 

Men neemt akte van de afwezigheid 
van de aktie*. 

(*in het Frans „de l’acte“ wot handeling, actie betekent, maar 
rijmt en contrasteert met ,,1’acte d’absence“ : die gewilde 
paradox valt onvermijdelijk weg in de vertaling) 

(POESIE DU DESORDRE) 

LETTERLIJKE EN FIGUURLIJKE RITMEN 

Vanut het standpunt 
van de blinde 

is het japans 
hebreeuws 
het albanees 
chinees 

Wei te verstaan heeft deze 
het niet goed verstaan. 

Hij is uit het bed gevallen 
in het absurde. 

(DES RYTHMES AU PROPRE ET AU FIGURE) 
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(geplaatst op 08-12-2003) 
teruz naar boven 
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TOLULOPE OGUNLESI (Nigeria) 



Delivered-To: smarand@unm.edu 

Date: Fri, 5 Mar 2004 19:46:55 -0800 (PST) 

From: tolulope ogunlesi <to4ogunlesi@yahoo.com> 
Subject: i am interested in paradoxism 
To: smarand@unm.edu 



dear Dr. Smarandache, 
hi. 

i have just discovered paradoxism and i am really 
interested in it. i have found some info on the web 
and i have joined the paradoxism club. 

i am a 22 year old from nigeria, male, and i am a poet 
and writer, i’d really love to leam more about 
paradoxism. could you please put me through, maybe in 
the near future i’ll start a paradoxism club here in 
nigeria.... 

i look fwd to hearing from you. 

i hope to submit for the forthcoming anthology: 

RESTING IN PEACE 

We always attend everyone’s funeral 
so they too can attend ours. 



92 




GEORGE ACHIM (Romania) 



Poveste 

Batranul meu 
A ramas 
Acela§i copil 
de-acas. 

Atestat 

N-am invatat nimic 
§i totu§i, am devenit 
invatat destul 
Un inceput, de mit. 

Intrebari 

Ati probat vreodata 
Timpul, atat de abil? 
Ca sa-1 percepeti 
Uneori... probabil? 

Autoportret 

Poezia 1-a facut 
celebru pe Achirn 
De§i inca este 
Marele anonim. 
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Confirmare 



Sunt atat de convins 
Ca trecutul meu 
Va avea viitor 
Traiesc in el mereu. 

Uimire 

Doamne, ce complexa 
este viata! 

§i cat de simplu 
te duci, intr-o dimineata! 

Abilitate 

Cu cat e§ti mai departe, 
copilarie 

Cu atat e§ti mai aproape 
§i vie? 

Actorul umorist 

in casa lui tristetea 
Stapane§te totul 
§i totu§i vesel! 

Zambe§te §i mortul... 

Echilibru 

De-atata ras, in dreapta 
A-nceput sa planga 
Chiar rasul aparut 
Bmsc din partea stanga. 
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Titirezul 



§i se-nvarte§te alergand 
nutrind acela§i vis 
Un punct, doar un punct, 

Ca sa se poata opri, precis. 

Drum 

Am purees la drum supus 
Cand nici nu gandeam 
Ca exista deja un capat 
La care cred ca am ajuns. 

Suparare 

„Uitarea e omeneasca!” 

Zise batranul meu 
Suparat, ca tine minte, 

Chiar §i ultimul panseu. 

Teama 

Pe prispa-i veche, lini^tit, 
A§tepta sa-i vina fiica, 

Cu toate ca era grabit 
De moarte, sa-§i ascunda fiica. 

Lacrimi 

Drama, abia acum 
Iti pot spune, sfioasa: 

Absenta ta, deja, 

E o prezenta dureroasa! 
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Confuzie 



Nu mi s-a interzis 
nimic §i totu§i ard: 

Intrarea mi-e oprita 
Sa fie raiul iad? 

Indoieli 

Sa ma fi promis 
Ursitoarele? Nu §tiu, 

De§i §tiu ca-s un proscris 
Un fel de „Cadavru viu”. 

Rise 

Nu ma mai intelege 
Nimeni in acest joc 
Cu toate ca intelegerea 
e-o cale de mijloc. 

Alint 

Ca-s singur, recunosc! 

E singura problema 
Care nu-mi face probleme, 
Orbecaind prin tema. 

Indoiala 

Spre culrni acced §i eu 
incet-incet-incet. 

Dar doamne cat regret, 

Ca nu pot ca sa regret! 
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Miracol 



Vezi, linia? Ce miracol! 
Aproape legendar... 
Vine mereu, ca soarele 
§i pleaca iute iar. 

Neintelegere 

Nu §tiu ce-ti pare 
Noaptea prea frumoasa, 
Cand uratenia ei 
Te tine inchisa in casa. 

Hohot 

§i radeam, radeam 
Pe scena-ncapatoare... 
De plictiseala, mama ei! 
Ca se lasase in picioare! 
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DOINA ADAM (Romania) 



in 

fuga 

de 

mine 

paradoxal 

ma 

intoarce 

la 

mine 

de 

aur 

minate 

de 

mine 
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DU§AN BAISKI (Romania) 



PROTEST ANTI-TOTALITAR 

Matematicianul Florentin Smarandache a facut din 
paradoxism, protestul sau antitotalitar, o arta care a cucerit 
intreaga lume. 

„Nu am avut un premergator care sa ma fi influentat, ci m-am 
inspirat din situatia pe dos care exista in tara. Am pornit din 
politic, social §i treptat am ajuns la literatura, arta, filosofie, chiar 
§tiinta. 

Prin experimente bazate pe contradictii s-au adus termeni noi 
in literatura, arta, filosofie, §tiinta, chiar §i noi proceduri, metode, 
algoritmi de creatie”. 

PROTEST MUT 

„Sa scriem... fara sa scriem nimic”, spune Florentin. „Cum? 
Simplu: literatura-obiect. ‘Zborul unei pasari", de pilda, 

reprezenta un «poem natural», care nu mai era nevoie sa-1 scrii, 
fiind mai palpabil §i perceptibil decat ni§te semne attenuate pe 
hartie, care, in fond, ar fi constituit un «poem artificial deformat, 
rezultat printr-o traducere de catre observant a observatului, iar 
orice traducere falsified intr-o anumita masura. ‘Ma§inile uruind 
pe strazi’ era un «poem citadin», ‘taranii cosind’ - un «poem 
semanatorist», ‘visul cu ochi deschi^i’ un «poem suprarealist», 
‘vorbirea in dodii’ un «poem dadaist», ‘conversatia in chineza 
pentru un necunoscator al acestei limbi" un «poem lettrist», 
‘discutiile alternante ale calatorilor, intr-o gara, pe diverse teme’ 
un «poem postmodernist)) (inter-textualism). O clasificare pe 
verticala «poem vizual», «poem sonor», «poem olfactiv», «poem 
gustativ», «poem tactil». Alta clasificare in diagonala: «poem 
fenomen (al naturii)», «poem stare sufleteasca», «poem obiect/ 
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lucru». in pictura, sculptura analog - toate existau in natura, de-a 
gata. Deci, un protest mut am facut!” - concluzioneaza Florentin. 

Distihul paradoxist este format din doua versuri, antitetice 
unul altuia, dar care impreuna se contopesc intr-un intreg definind 
(sau facand legatura cu) titlul. Dar iata §i cateva distihuri 
paradoxiste cu semnatura lui Florentin Smarandache: Solutie S-a 
rezolvat/ „Nu se poate”; Bir De unde n-ai / De-acolo sa dai; Flet 
Fura de la el/ §i da la altii; Ateu Credincios/ in necredinta sa; 
Lene§ Cand se scoala/ Se culca pe-o ureche; In-trus Invitat/ 
Neinvitat; Pasiune Am iubit-o/ Cu o pasiune nebuna; 
Indoctrinat I se baga-n cap de mic/ Ca el n-are cap. 
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Banc (Romania) 

z: „§tii bancul cu camila care trebuia sa piece la Nazareth?” 
a: „Nu...” 
z: „Nici eu!” 
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MARIAN BARBU (Romania) 

LITERATURA AVIZATA DE SPATII §TIINTIFICE 

Un spirit iconoclast, in Romania ca §i in Statele Unite ale 
Americii, al carui cetatean a devenit, se nume§te de acum legal 
Florentin Smarandache (caci inainte de ‘89, a publicat versuri cu 
pseudonim, in tara §i in Maroc). 

Apropiindu-se de 50 de ani, Smarandache poate fi mandru de 
a se §ti publicat in cateva limbi de circulate - engleza, spaniola, 
rusa, franceza §i portugheza, dar §i in alte arii de cultura, din Asia 
§i Africa. Daca acesta este scriitoml polivalent, in schimb, 
matematicianul intrece orice prognoze de citare, pe care le 
cunoa§te vreun contemporan roman. 

S-ar deduce de aici gradul sporit de informational, pe care 
Smarandache il intretine ca focul intr-o nacela, mereu plutitoare 
peste spatii necunoscute. Simplificand, vom concluziona ca 
oglinda venetiana in care romanul se prive§te, cu cauza §i clauza, 
il multiplica nu numai ca fiinta, dar §i ca valoare. 

Ca literat, a abordat toate genurile §i speciile - de la folclorul 
atat de diversificat §i ispititor ca expresie, pana la poezia clasica 
ori moderna, pe care a rasucit-o, imprimandu-i un nimb, definit 
paradoxist. Odata instalat in fotoliul paradoxismului, 
matematicianul §i-a adus de acolo nu numai logica, subtilitatea 
titrata §i simbolurile translucide, dar §i gandirea orientata spre un 
program anume. Citam: 

o „Teza fundamentala a paradoxismului - Orice lucru, 
fenomen, idee are un inteles §i un noninteles in armonie 
contradictorie”. 

o „Esenta paradoxismului: a) Nonsensul are un Sens (§i 
reciproc). b) Sensul are un Non Sens”. 

o „Deviza paradoxismului - O spirala, iluzie optica sau 
un cere vicios”. 
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Am redus la minimum necesar esenta paradoxismului, 
deoarece rostul insemnarilor de fata vizeaza o exceptional;! carte 
de critica §i istorie literara, semnata de Ion Soare, in anul 2000, 
intitulata Paradoxism §i post modernism, aparuta la Ramnicu 
Valcea. 

Daca avem in vedere sutele de referinte critice din intreaga 
lume care au avut in vedere literatura creata de Smarandache, 
precum §i cateva exegeze de frumoasa aducere aminte (Florin 
Vasiliu, C. M. Popa, Titu Popescu §.a.), vom intelege efortul uria§ 
al lui Ion Soare de a le parcurge §i a decide ori a desparti valoarea 
de nonvaloare, pe paradoxi^ti de postmoderni§ti, de a prezenta 
ofensiva paradoxismului, pe ofertantii acestuia, dar §i pe 
denigratori ori pe indiferenti. Cum acedia din urma sunt in mare 
parte din Romania, vom subscrie ideii lui Ion Soare ca absurdul 
(literar) in Europa a venit din partea contestatarilor... no§tri. Un 
florilegiu critic pe tema aceasta, a lui NU!, a fost, admirabil 
vehiculat de Eugen Ionescu in 1934. Ca apoi, aflandu-se in 
Franta, pentru totdeauna, sa mute pe acel NU! in lumea 
mondenitatii §i modernitatii, dupa al doilea flagel mondial. §i, 
astfel, teatrul modern european a intrat in consonanta, dar §i in 
rezonanta cu teatrul american §i cu cel din aria indiana. 

Documentat, cum altfel?, cand subiectul tratat te impinge spre 
cunoa§tere universala, Ion Soare i§i concepe lucrarea pe doua 
niveluri: unul, pur documentar, altul, analitic. Prirnul se bazeaza 
pe o lectura integrals a scrierilor lui Smarandache §i pe trimiterile 
referential, care tree peste o suta, facand astfel loc infiltratiei 
comparatiste, in majoritate, provenita din cadrul universului 
cultural romanesc. 

Accentul comentariilor lui Ion Soare vizeaza deopotriva poezia, 
proza §i teatrul romanului americanizat. Cum insa ghilotina 
paradoxismului a fost aruncata din gradina poeziei, fiind 
favorizata in zborul sau de atatea mi§cari de avangarda ale sec. al 
XX-lea, era normal sa-1 cerceteze pe interlocutorul sau iar sub 
doua unghiuri: al teoriei §i al practicii. Simplitatea voit 
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programata de catre Smarandache i§i are originea in calitatea 
transparent^ a enunturilor din matematica. Poetul vede cuvinte la 
deschiderea bipolara cu matematica. Trimiterea la Ion Barbu este 
necesara, deoarece §i el este posibil sa fi fost provocat de marea 
§colilor de matematicieni de la Gottingen. Apoi de la Paul Valery. 
Din acest punct de vedere, ar fi extrem de important sa aflam, 
cumva (de la Smarandache insu§i!), ce profesii au cei aproape de 
200 de aderenti §i simpatizanti ai paradoxismului, pe care Ctitorul 
i-a incununat cu o Diploma de profil, ei provenind din 30 de tari 
ale lumii! 

Pe de alta parte, aflandu-le profesia, s-ar putea initia un amplu 
studiu de sociologie literara, cu indicatori international!, vizand 
activitatea acestora inainte §i dupa ce au devenit... fani 
smarandachi§ti. 

Daca multi sau doar unii dintre ei au ocupatii §tiintifice, vom 
preciza ca pentru ei paradoxul (§i derivatele lui) li se pare normal 
sa fimctioneze, sa aiba infuzii §i revelatii. Poate vor contraria 
numai prin insuficienta argumentelor, instabilitatea sau 
partialitatea lor. Oricum, nu vor ajunge la negare §i indiferenta. 

Pe cand indivizii altor profesii, cu precadere umaniste, care se 
considera embrioni de spatii fara frontiere, vor deveni carcota§i 
pe loc, obiectand, propunand §i dand sfaturi incolo §i incoace. 
Chiar faptul de a fi complici la omologarea unui nou curent 
literar, tocmai cand „libertatea de a trage cu pu§ca” a devenit un 
modus vivendi al democratiei, nu numai ca-i sperie, dar ii 
debusoleaza ca pe hotii de magazine. 

in aceasta ordine de idei, mi s-a parut superba comparatia lui 
Ion Soare in calificarea omului Smarandache cu acrobatul de pe 
sarma „ale carui oscilatii mari, la stanga sau la dreapta, il aduc 
uneori pe subtirele obiect, dar §i... sub el”. 

Extinzand comparatia la comilitonii lui Smarandache, vom 
subscrie sublinierii exegetului Soare: „Paradoxul este ca 
echilibristul nu cade niciodata, intrucat cele doua extreme se atrag 
§i se sustin permanent”. 
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intr-o piesa de teatru, intitulata pilduitor Tragedie antica, 
personajul Eschyl emfatic, dar poate exact, spune: „Sunt constant 
un dezechilibrat §i asta ma face sa stau in echilibru”. 

in buna parte, opera lui Smarandache (poetica, epica, 
dramatica) produce o „concomitenta a contrariilor” (Titu 
Popescu) sau, cum spuneam noi inline, realizeaza „o armonie a 
unor multiple elemente ale §tiintei §i artei”. Nu numai la nivelul 
de suprafata a textului, indiferent din ce zona ar veni el, ci §i la 
cel de escorta sau de subtilitate etajata. Pentru decodare, se 
impune insa o pregatire de specialitate, daca nu este posibil egala 
cu a autorului, cel putin o pertinenta informare teoretica in 
domeniile abordate! 

Florentin Smarandache se afla de acum in SUA pentru a-§i 
gasi libertatea, deplina libertate. A§a a crezut multa vreme, 
muncind nepermis de mult. Ori, sa faci §i literatura pe fondul unei 
munci epuizante inseamna nu numai o performanta, ci un act de 
eroism asumat. Atunci cand romanul a cunoscut toate 
mecanismele sociale §i politice s-a revoltat pentru a doua oara §i a 
scris un fulminant jurnal - America, paradisul diavolului, carte 
care a cunoscut patru editii (1992, 1992, 1994, 1999). 

Nu §tiu daca este simptomatic sau nu, majoritatea cartilor de 
literatura ale lui Smarandache au aparut in limba romana in 
Romania, de§i ele au fost scrise in periplurile sale de locatie in 
USA. 

De ce? Cum? Cand? Sunt intrebari care depa§esc spatiul unui 
studiu ingenios articulat, pe care profesorul Ion Soare ni 1-a oferit 
intr-o admirabila polemica, purtata elegant, uneori eclatant, in 
primul rand cu autorul (teorie/practica), apoi cu multimea de 
comentatori, mai ales romani. Ion Soare a impus un personaj - 
Florentin Smarandache, ca pe un nod gordian, care nu se lasa 
decriptat in gandirea lui de cere ordonat - dar §i un stralucit 
comentariu, vecin cu apropiata mare exegeza, mult a§teptata, 
macar dupa 50 de ani de viata ai olteanului genial, locuind intre 
cele doua oceane, Pacific §i Atlantic. 
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Cred ca dupa lectura acestui studiu, putem vorbi mai clar §i 
corect despre dezvoltarea ulterioara a paradoxismului, a carui 
menire, spune Smarandache, este „sa generalizeze literatura in 
spatii §tiintifice (Lobacevski, Riemann, Banach etc.), spatii n- 
dimensionale §i chiar infinit-dimensionale. 



106 




[SCRISOARE CATRE EDITOR] (fragment) 



„(...) intreaga scriere trebuie alaturata programului de 
avangarda europeana din sec. XX. Negarea propusa de Dvs., prin 
paradoxism - poezie, teatru, roman - se afiliaza, in alta haina, e 
drept, spiritului veacului nostru care, bantuit de atatea duritati 
politice, economice, culturale, nu mai admite ideea de stapani §i 
sclavi. 

Cuvantul ramane singurul rege care nu moare, chiar atunci 
cand este interzis sau inchis, in tumul de filde§. 

(...) A§adar, din lumea metafizica a lui Zacharias Lichter 
(Matei Calinescu) se poate cobori in bolgiile biografiei sprintene 
a lui Hon Hyn, in mod literar, altfel decat a facut-o lordul Allan 
Bullock cu Hitler §i Stalin. Acestea sunt opere inchise, nu opera 
aperta (U. Eco).” 
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OVIDIU BUFNILA (Romania) 

MONSERA BANOSERA 

“Carula maragula”\ whistled Farfatostacul Ivoriu scratching 
his bluish wounds and staring to Combelonian de Adamville who 
had opened his wings in menace. “Zarza con dio!” Combelonian 
yielded shaking his plated mane and throwing flashes out of his 
steel claws. 

“Shit!” Bebe Bebino cried madly scratching between his legs 
and leaving the cinema hall like a bolt. 

It’s cool to wander under bridges with this strong spring air 
and to walk among all these plants ant trees. This Mother Nature 
is so funny and she does all this so right and she doesn’t give a 
damn about the slyboots script-writers, narrow-minded and with 
pockets full of money. How big is the sky. 

What’s the trick? 

Don’t mind about godzilas, titans and the peacock cops who 
are going to and fro in all the cheap movies. Don’t give a damn 
about the hidden government or about the stinky generals who are 
dying to pick you up and to throw you away to the first line. 

Fuck the scabby landlady with her railway siren-like voice. 

“That old hag!” Bebe Bebino cried picking up his nose and 
climbing down on a rain pipe that streched on the marble stairs 
climbing from the genovese lighthouse to the subway hole. 

Aga Muerte Ortadoglu hanged on one of the putrid beams. He 
swinged in the wind blow. His bluish tongue kept the rhythm of 
an electric saw mincing all into small pieces. The boots stained 
with blood were swallowed. Aga Muerte Ortadoglu had lost 
everything to the stock exchange and he decided to help the 
“cardboard” journalists and to take the bloody creditors a peg or 
two. “You’re tough, man!” Bebe bebino shouted spitting angrily. 
“You’re playing dead, huh. You’re gone, ain’t you? You pissed 
on the country! You don’t give a damn about the Big Parents 
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anymore! Are you fucking with me? You ain’t pay me taxes 
anymore? You ain ’t get monthly a pack of energy from the men in 
black? Are you fucking with me? You ’re gone in the worm holes? 
You carrion, I saw your face on the TV! I know you, Aga Muerte 
Ortadoglu! 

Aga Muerte Ortadoglu didn’t answer. 

What’s the trick? 

Do it like this, for the sake of doing it. Laugh on the patriots 
who make politics in the street corner. Tell bye, bye, adios, adios 
to the sanitaries on duty and to the country’s whores pregnant 
with the national sexual excitement. Sneak into the chaos. 
Frighten half of the people at the evening news. What a wack’o! 

Aga Muerte Ortadoglu was swinging in the wind blow like a 
bell tongue and he didn’t give a damn about Bebe Bebino and his 
godzilas and his titans or his street guards, fat, bald and eager to 
get some money. 

“Is this wind or breeze?” Bebe Bebino, bewildered, asked 
Monsera Banosera who was warming her white flesh to the sun. 

Monsera Banosera? 

She was reading right in the ass of the mad wind. She was 
finding tiny things in the pile of ants and in the rat's urine. She 
read in the stars. 

Monsera Banosera? 

She knew by heart Lenin’s life. She took his trace. It was a 
matter of days to reach him. 

“Is this wind or breeze? ” Bebe Bebino asked her wiping his 
nose and losing his dizzy look in the bushes, among plants. 

“You are handsome ”, whispered Monsera Banosera watching 
him languishly and seeking for his energetical matrix. 

“Aga Muerte Ortadoglu is dead, dead? ” Bebe Bebino asked 
and burst into tears. 

“He’s very dead, honey!” said Monsera Banosera bursting 
into laugh and picking up a morning rancid star in the sky. 

“He’s dead”. 
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“Yeah, what did you think, stud? Where do you think you 
are? ” 

“At the cinema! ” 

“Love, I bet you’ve been again to Paradise, right?” 

“Yeap ”. 

“I bet nothing ’s changed”. 

“Yeap ”. 

“There was also a news journal? ” 

“Yeap ”. 

“Our country is the first, right?” 

“You bet it is ”. 

Well, didn’t we discover the atom? Didn’t we discover the 
gun powder? And the insuline, goodness? And the immortality, 
shitness! 

“Shitness? ” Monsera Banosera asked astonishedly. 

What? 

I wonder if Monsera Banosera, who waits to find God, knows 
that our language is music of the musics? Doesn’t this fat woman 
know that the whole Universe is vibration and incantation? 

“Mad flag! ” 

“ Waggish mower! ” 

“Bonjourists like tourists! ” 

“Patriots like dolts! ” 

“ Parliament , parliament. . . ” 

“You ’re a big incompetent! ” 

What a big laughter. And I fooled around with the stars lady. 
With the big mistress of the informational universal fields caught 
in the cuantic metaphorical whirlpool. 

“The cuantic metaphorical whirlpool?” Monsera Banosera 
asked gently. “Oh, my love, this is far too much”. 

“Modestym, modestym?” yielded Bebe Bebino jumping on a 
leg. 

Sometimes you feel like leaving your corpse stay still, you 
feel like running away. Break the rules. Jump over the barriers. 
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Forget about yourself. Fool around. Deny yourself. Spit all over 
you. Rebel among the rebels. 

“And a bullet in your ass!” shouted Monsera Banosera 
shaking her white fleshes. “A bullet right in your little ass, dirty 
with liver stains, you asshole and anti-national punk! You jerk, 
you ’re coming to lament to me and make a big fuss about it like it 
was an appearance, like it was cinema! It’s not, honey!” 

“You mean Aga Muerte Ortadoglu is really dead” asked 
Bebe Bebino doubtedly and fearfully. 

“Dead”. 

“And me? Have I really got out the cinema? ” 

“That’s right!” Monsera Banosera whispered letting her huge 
nipples out. 

“Am I an immortal? ” 

“Yeah, you ’re a tax payer, ha, ha, ha! ” 

“What are you telling me, Monsera Banosera? ” 

“I found your trace! I’ve been smelling you for a thousand 
years! Cause I know you ’re all alone! You go to the cinema to fill 
out your time, that even you created, love, out of the Great 
Nothing! Your world is the Big Cinema! The Big Country is the 
cinema!” 

“You mad woman, and what would be you?” asked the man 
hiding under Bebe Bebino ’s identity. 

“Zarza con dio ” shouted Combelonian de Adamville splitting 
the milky chest of the fortune - teller Monsera Banosera and 
sending flashes out of his steel claws, almost ready to turn a new 
page in the strange agitated history of the Universe of the 
universes, kidnapping one of the lonely judges, just good to enter 
the mad house. 

(Translated by Ioana Bostan) 
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DUMITRU CIOACA-GENUNEANU (Romania) 

Cules din folclor 

la spune turcule cum s-a intamplat nenorocirea cu prietenul 
tau? 

- Simplu, raspunde turcul, ca Alah e mare: 

Mancat bine, baut bine, 

Dimineata sculat mort. 
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§ERBAN CODRIN (Romania) 

Draga Domnule Smarandache, 

La multi ani - 2003! A new happy year! 

Am primit de la onorabila doamna Marioara Smarandache 
ultimele Dumneavoastra carti, pe care le-am citit cu reala placere, 
pentru ca aveti stil, spirit §i un ultrapolemic shut literar. De altfel, 
v-am urmarit inclusiv in Istoria literaturii romane de Marian 
Popa. Dar activitatea unui scriitor autentic (a§a cum sunteti 
Dumneavoastra) intra sub incidenta paradoxului §i a... 
paradoxismului; cu cat autorul este mai mare, mai multilateral, va 
fi contestat mai vehement, cu litere mai apasate! Sa nu va faceti 
alte iluzii! 

Nu sunt de parerea Dumneavoastra ca a folosi artele poetice 
nipone (ce e drept, partial) devenim haijini §i cadem sub 
incidenta epigonismului. Artele poetice sunt un patrimoniu 
comun, care reluat cu inteligenta (ca forma) §i dublat de un 
continut propriu, original, due la creatii noi, fara spirit epigonic. 
in caz contrar, literatura este condamnata la stagnare §i anulare. 
Shakespeare nu este epigonul lui Eskil, daca acesta este parintele 
teatrului. intre mine §i Basho sunt legaturi formale, dar deloc 
spirituale (sau spirituale in masura in care eu insumi am inteles 
buddhismul). 

in masura in care paradoxismul este un curent literar cu 
radacini autentice in traditie, chiar daca actul de na§tere i-a fost 
semnat in 1980, printre predecesorii curentului se pot numara toti 
autorii care au folosit paradoxul (este vorba, in primul rand, de 
autorii din domeniul literar), insa pot fi banuiti de influente 
paradoxiste toti autorii, in aceea§i situatie, dar care s-au 
manifestat dupa 1980. in aceste conditii, nici Cervantes, nici 
Nichita Stanescu nu sunt paradox i^>ti, dar, partial, Sorescu sau 
Codria sunt. Aceasta precizare trebuie facuta §i retinuta, 
pentru ca, dupa 1980, paradoxismul a capatat constiinta de 
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sine in mod explicit, organic §i sistematic, fata de situatia 
anterioara, cand s-a manifestat difuz, intuitiv §i nesistematic. 

Va asigur, Domnule Smarandache, de intreaga mea 
considerate, 

7 ianuarie 2003 
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VALI CREANGA (Romania) 

SCRISOARE CATRE EDITOR 

„Parafrazand-o pe Smaranda Creanga, a§ putea sa-ti spun: ie§i 
baiete, cu sufletul sfa§iat, din «paradisul diavolului», indreapta-ti 
pa§ii spre ai tai, §i poate s’ a insenina §i viata ta. . . 

(...) «Pacala smarandachian» a fost receptionat de elevii mei 
cu mult interes, umor; ei il admira pe Pacala pentru agerimea lui, 
se amuza strain ic pe seama intamplarilor, apreciaza cinstea §i 
modestia lui. N-am reu§it cu ei decat o citire pe roluri - nu avem 
conditii in §coala pentru o dramatizare pe masura! 

(...) Am «pedalat» pe unele replici ale lui Pacala care au 
placut in mod deosebit: «... Ne vom duela in cuvinte. Sa vedem 
care este mai istet la minte. . .», replici din care «am stors», cat am 
putut, latura lor educativa, pentru nivelul lor de intelegere. (Nu de 
putine ori, cand se ive§te vreun conflict intre unii dintre ei, altii 
rostesc aceste replici, care au rolul sa potoleasca pornirile de 
rautate (...)). 

in ceea ce ma prive§te, incerc sa fac o paralela intre Pacala, 
personajul tau, §i Florentin Smarandache: in pribegiile voastre 
prin lume, reu§iti, prin istetimea ce va caracterizeaza, sa vi-i 
faceti prieteni pe du§mani (amicitia dintre Pacala §i Urs). Iti dau 
un sfat, insa, apeland la intelepciunea populara specific 
romaneasca: «lupu-§i schimba parul, dar naravul, ba!». Avand in 
vedere ca §i ursu-i tot o fiara, ca §i lupul, fere§te-te de ur§ii lumii, 
salveaza-te!” 
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ZORIN DIACONESCU (Romania) 



noi ne pastram optimismul 

tipam 

turnam 

scra§nim 

noi ne pastram optimismul 
aici 

e mai bine decat binele 
aici 

e finele 
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CONSTANTIN DINCA (Romania) 



LEGEA 

Uneori uit de legea gravitatiei 
§i privesc spre cer. . . 

Dar gandurile se indoaie incet, elastic, 
Pana la orizontala. 



POEZIA (?)? 

O casa 
Pentru 
Casa mea. 
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EUGEN EVU (Romania) 



POEME SUBREALISTE: 

*** 

Fraude cum laudae 



FLASH LEXICON 

Gandacii de bucatarie de-buca-tarie! 
mioritze crude pe suprastoc de export 
carne macra simulacra pa§tele emanatilor 
functioneaza in cadavru dioda luminiscenta 
ledul pulsul pupila §omerului 
ia pulsul ora§ului 

tree randuri randuri muncitori cu steagu-n 
vant 
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Folclor (Romania) 



Protestul muncitorilor de la Uzinele Sodice Govora, de pe 
Platforma Chimica Ramnicu-Valcea, pentru negocierea salariilor; 

“Monitorul de Valcea”, Ramnicu-Valcea, 7 februarie 2003. 
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ANDREI DORIAN GHEORGHE (Romania) 



TIME-SPACE PARADOXES 



1 

Perhaps time is tridimensional 
(remembrance, uncertainty, hope) 
and space is unidimensional - 
development in time... 

2 

Perhaps time is reversible, 
and we return candidly 
to the child state. 

Perhaps space is irreversible, 
and, at the end of the bridge, 
an old and ardent lady 
is waiting for us. 
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TUDOR IOSIF ARU (Romania) 

. .IAR MAINE NU MAI VINE” 

(paradox dramatic imaginat pentru doua personaje §i voce) 

- fragmente - 

Nu sunt mai deloc ceea ce se cheama „un inventator”. Mi-ar fi 
placut, dar n-a fost sa fie. S-ar zice ca lucrurile bune au fost 
intotdeauna inventate de altii. Dupa cum bine §titi, tragedia a fost 
nascocita de Eschil, Sofocle & Euripide. Paradoxismul i-a trecut 
mai intai prin cap lui Florentin Smarandache. Iar teatrul 
imaginativ s-a nascut la marina de scris a lui Dora Motoc. Nu mai 
§tiu cine a inventat fieral de calcat §i nici daca il interesa au ba 
curentul electric, dar asta nu ma impiedica sa va invit, odata, la o 
portie de oua ochiuri, facute la abur cu termostatul pus in pozitia 
«Bumbac». Cartofii prajiti vi-i aduceti de-acasa, fiindca mie 
doctorii mi-au interzis sa mai folosesc ulei, tigaie, sare, zahar, 
unt, paine, viezure, branza, barza, manz §i alte asemenea „cuvente 
den batrani”. Ca sa §titi de ce n-am binevoit sa scriu toate 
didascaliile, nu aveti decat sa parcurgeti paginile 9-13 din 
antologia pe anul 2001 a Festivalului International de Teatra de la 
Sibiu. Pentru cei care inca nu au aflat, Sibiul (caraia i se mai zice 
§i Hermanstadt) este un ora§ din Romania, Romania este o tara, 
Eschil, Sofocle §i Euripide au trait in Grecia antica, Smarandache 
s-a nascut la Balce§ti §i preda matematici extraterestre la 
Universitatea New Mexico, iar Motoc este cel al carai cap il 
ravnesc - de zor, in secret §i-n zadar - ni§te mici lapu§nenieni, 
secretari de sertar. 
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VOCE: Chestia asta-i ca un fel de boala ereditara. Ne-o 
transmitem unul altuia, din generatie in generatie. O 
primim de la parinti §i apoi o dam mai departe 
copiilor, ca §i cum ar fi vreo mo§tenire de pret. §tim 
sigur ca nu se vindeca, dar ne incanta gandul ca, intr- 
o buna zi, vom ajunge poate s-o pacalim. 

EL: Ne pacalim pe noi inline. Suntem doar ni§te boi, asta 
suntem. 

EA: Dar §i ni§te vaci. 

EL: Vaca e§ti tu. Mie imi place bou, fara uger §i fara 
mulgatoare mecanica ori manuala. 

EA: E§ti un bou §ovinist. 

EL: Multumesc. Astea-s cele mai frumoase vorbe ce mi-au 
fost adresate in ultima vreme. 

EA: Chiar ca nu ai pentru ce, misoginule! E plin pamantul de 
imbecili carora li se pare interesant sa ponegreasca 
femeile, de parca nu dintr-un cur de femeie au scos prima 
data capul ca sa se uite injur. 
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LIVIU JIANU (Romania) 



“NO EXIT!” 

LIBERTATEA - PARADOXUL DE A AVEA UN TATA 

Am citit din opera domnului Smarandache o singura piesa de 
teatru: „No exit!”. 

Este paradoxal faptul ca lumea adunarilor de partid, darilor de 
seama, citatelor din Lenin, Marx, Ceau§escu §i a altor ganditori 
de seama, de vor mai fi existat dupa nltimnl citat, nu §i-a ca§tigat 
nici macar acum, la pomana de 12 ani, binemeritatul Caragiale. 

Ei bine, dupa data scrierii piesei, 1988, un asemenea prototip 
caragialesc a existat. Se nume§te Florentin Smarandache. Un 
roman care §i-a luat lumea in cap, a bantuit ca un indragostit de 
libertate prin kune, culegand ca o albina cioburile ei, cu care §i-a 
lipit inima ramasa romana. 

Pe alocuri, cei doi alpini§ti suplinesc Cataratorul, din Pluta 
Meduzei, a lui Marin Sorescu. Valea Fericirii, vizuina vizuinii. 
Stanca Neagra, o tara §i un handicap - al omului care are §i 
parinti naturali, nu partidul care il create §i il conduce spre noi 
culmi de progres §i civilizatie, §i ii aduce in gu§a semintele 
ideologiei materialist-dialectice §i istorice despre lume §i viata, 
chintesenta a tot ceea ce a creat omenirea mai bun in lume, adica: 
totul. §i la a§a hrana, nu este de mirare ca mai tarziu i se cere: „sa 
facem totul, tovara§i!”. 

Finalul acestei piese este revelator: cei care au incercat sa 
evadeze din Paradis repeta in cor lectia gardienilor: 

„ In tara tuturor libertatilor ne mplinim nazuintele. Este 
ceasul bucuriei noastre de a fi contemporani muntilor umbro§i §i 
vailor adanci. Traim momente de profunda recunopintd §i de 
mdrete infdptuiri in aceasta epoca glorioasa. Valea in care ne-am 
nascut ne e mama, iar tata muntele inalt. Nu vrem sa ie§im de- 
aici. Suntem fericiti. ” 
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Dommil Florentin Smarandache este astazi profesor de 
matematica. intr-o universitate. in America. Vorbe§te §i scrie in 
limba romana. Corespondeaza in foarte multe limbi. A fondat un 
curent care nu ii poarta numele: paradoxismul. Descoperind poate 
ca libertatea este paradoxala: ca ea nu este de gasit nici macar in 
, America, tara a diavolului”. Un alt volum al domniei sale. O 
cauta, in continuare: unde sa fie ea? poate, in cuvant? §i Domnul 
Smarandache preda ziua matematica, dupa-amiaza cerceteaza 
matematica §i literatura, iar noaptea corespondeaza cu oameni din 
intreaga lume: cantare§te, clasifica, triaza, raspunde. Este un 
salahor al libertatii. De cautare... Ce anume cauta domnul 
Smarandache? Cred ca paradoxala sinceritate. De a sta de vorba 
cu copiile imperfecte ale supremului fond de libertate. Numit 
Dumnezeu. Instantiat in limbi, oameni §i cunoa§tere umana. 

ED. Sarbu avea inspiratia sa afirme in „Jurnalul unui jurnalist 
fara jurnal” ca in urma a ceea ce am trait - ca forma de 
perversiune morala - in socialism - ar trebui sa nu scoatem un 
cuvant cel putin 10 ani. Se referea, desigur, la intelectuali. Dar nu 
numai. Eu cred ca meritam acum ca macar cateva cadavre, unele 
dintre ele inca vii, sa fie deshumate: I.D. Sarbu, Ion C. 
Zamfirescu, Ilie Cleopa, Dinu C. Giurescu... §i Florentin 
Smarandache. Vidul operei lor de sertar este umplut de 
lovilutionari de ocazie, de traficanti de capace de bideu, de tigari, 
de alcool, de cutii ale Pandorei in care, vai, aripile acestei atat de 
me§te§ugit jumulite pasari a libertatii ajung o forma ubueasca de 
„cacart” mestecat „in noroiul greu”. Nu al prozei. Al necrozei 
libertatii. Probabil, nu dupa mult timp, cineva, un autor de sertar, 
va striga de pe Stanca Neagra, dar nu il va mai auzi nimeni, nici-o 
maimuta, nefiind platita sa o faca sau, pur §i simplu, pentru ca 
goana dupa banana zilnica nu i-o mai permite: „Ce ati facut cu 
Pamantul, idiotilor?” 

... Un zambet caragialian pentru pomenirea lui Ceau§escu. Era 
timp de citit... 
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Pacat. Pacat ca domnul Florentin Smarandache a fost atat de 
otravit de aburii letali ai Isarlakului. Chiar §i a§a, jucator 
polivalent - cati i§i ridica verbul faptei la polivalenta sa? - da §ah 
cu fiecare antologie paradoxista formelor fara fond. Aderarilor la 
gol. Cuvintelor asasinate. 

Regret. Regret ca acest matematiciano-poet, fin observator §i 
degustator de spectacol al lumii, nu §i-a gasit inca punctul de 
referinta din care sa opreasca pamantul. §i sa-1 faca sa strige: 
„Doamne, cand am fost liber? Niciodata. Materialist-dialectic - 
am fost in Rai. Am ie§it singur din el. Am ramas otravit de el. 
Sunt un om liber, mi se spune. Este un paradox, le spun. Raman - 
«pe versantul vestic al iluziilor» - un sclav al iluziei de libertate.” 

Tara in care locuie§te este indragostita de ceea ce ii place sa 
auda. §i pentru asta, plate§te. Cine calculeaza profita. 

Tara din care a plecat este indragostita de ceea ce o amuza. §i 
pentru asta, nici macar nu plate§te. Se imprumuta. Cine asculta? 

Am avut o tresarire citind „AO EXIT!”. Un alpinist spunea celui 
de langa el, la un moment dat: „Doamne-ajuta!”. §tiu ca voi rata 
tema. Genul. in fond, asta spunea §i George Calinescu: „Datoria 
criticului literar este sa rateze genul”. Cum sa va conving eu - 
care nu crede intotdeauna ce spunea Nicolae Dabija? „Libertatea 
are chipul lui Dumnezeu?” Sunt pe versantul estic al iluziilor. Am 
pe masa un megafon mut, pe coperta unei carti. Un mort. §i 
predicile lui. Ilie Cleopa. Un paradox. Hristos nu are nevoie de 
pro§ti, spunea Nicolae Steinhardt. Dumnezeu este superdotat. Ne- 
a nascut din nimic. De ce? Ca sa ajungem Dumnezei. Imaginati- 
va ipostaza. Dimensiunea libertatii. §i meditati. 

Piesa a fost compusa in doi timpi: Romania, 1988, SUA, 
1999. 

Recitesc: 

„ In tarn tuturor libertatilor ne mplinim nazuintele. Este 
ceasul bucuriei noastre de afi contemporani muntilor umbro§i §i 
vailor adanci. Traim momente de profunda recunopintd §i de 
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marete infaptuiri in aceasta epoca glorioasa. Valea in care ne-am 
nascut ne e mama, iar tata muntele inalt. Nu vrem sa ie§im de- 
aici. Suntem fericiti. ” 

De ce sunt ipocrit de fericit? 

25 martie 2002 
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GIM LAURIAN (Romania) 



DEFINITIE 



Epigrama-i recidiva 
Prinsa ca-ntr-un paradox, 
Mult umor cu tentativa 
Dar §i cu manu§i de box. . . 
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ADRIAN LESENCIUC (Romania) 

abordAri teoretice cu privire la cultura 
postmodernA 

(fragmente) 

(...) Nu reiau contradictiile flagrante cu afirmatiile anterioare. 
Vreau doar sa subliniez ca, in ceea ce prive§te postmodernitatea, 
nu reconcilierea cu trecutul este dominanta, ci acceptarea lui (deci 
nu ideea de a porni de pe pozitii belicoase, ci de pe pozitia de 
negociere). Pe alta parte, ingradind deschiderea spre nou a 
postmodemitatii, unde incadram mi§carile experimentaliste, de la 
oulipianism pana la paradoxism, definitorii pentru 
postmodernitatea n-lineara? in plus, cine proclama „triumful” 
ratiunii slabe (in afara celor care n-au inteles esenta asertiunilor 
lui Vattimo), cata vreme ea se autoinstituie prin dezarmarea 
ratiunii tari §i de ce este nevoie de o abordare strict lineara §i 
ofensiva pentru a percepe un fenomen n-linear §i defensiv? 

(...) De§i multe par exercitii de „compozitie”, uzul oricareia 
dintre aceste inginerii de exprimare ar starni uimirea §i, eventual, 
admiratia lectorului roman obi§nuit cu „clasicizarea” exprimarii. 
„Obraznicia” limbajului Oulipo depa§e§te limitele: poeme 
incruci§ate, inlantuiri §i tentative de limite, poeme bazate pe 
punctuatie (dupa excluderea ei cvasicompleta din poezie), 
exercitii de homosintaxism, „himere” textuale (texte compozite, 
prin amestec de entitati gramaticale din texte sursa in texte-tinta), 
poezie autonimica sau banalul tete-a-queue, poemul cu versuri 
transmutabile din marginea superioara in cea inferioara a sa. 
(Aceasta este primul exemplu de poezie topologica, putand fi 
transcris pe un cilindru, poemul nu are inceput sau starlit, in acest 
caz, insa, din pacate, Oulipo nu a apucat sa il inventeze in 
varianta topologica). 

Experimentul continua §i in plan lexicografic §i prozodic. De 
la „ betici Algol-ica” (utilizandu-se cuvinte intregi sau franturi de 
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cuvinte din vocabularul Algol - Algorithmic Oriented Language) 
pana la variatiunile legate de rima (rime heterosexuale, rime 
initiale §i/sau terminale, holorime de repetitie, poeme-bara), 
poemul poate imbraca forme diverse. Chiar §i poemele cu forma 
fixa sunt supuse posibilelor modificari, sonetul i§i pastreaza cele 
14 versuri, dar intr-o aha distribute: in sonetul national, numarul 
de versuri din strofe este de 3- 1-4- 1-5, adica retranscrierea 
numarului pi. §i nu in ultimul rand trebuie amintite poemul, 
poemul metamorfoza (cu toate variatiunile topologice), poemul 
arbore, textele anaglifice (in trei dimensiuni), holopoemele, 
poemul marginal (patrulater curbiliniu conex), ca posibile solutii 
care sa scoata poezia din „blazare”. 

Daca mai adaugam poemele de animatie §i poemele 
tipografice ale §colii latino-americane (Oliveiro Girondo, 
Edgardo Vigo, Luis Pazo, Ana Maria Uribe) sau cultivarea 
paradoxului in mi§carea omonima, paradoxista, a romanului 
stabilit la New Mexico (SUA), Florentin Smarandache, 
descoperim evantaiul de variante dinamice de exprimare a poeziei 
actuale. Variante spre care pa§e§te, grabita, poezia clasica. 

(...) Matematicianul Florentin Smarandache a infiintat in 
anii ’80 o mi§care literara in zona tulbure de interferenta a artelor 
cu §tiintele exacte - Mi§care Literara care a facut inconjurul 
mapamondului. Enumar: teza fundamental^: „Orice lucru/ 
fenomen/idee are un inteles §i un non-inteles in armonie 
contradictorie”, deviza: ,,Totul este posibil, chiar p imposibilul”, 
dezvoltare ulterioara: ,,Sa generalizeze literatura in spatii 
piintifice (Lobacevsky, Riemmann, Banach etc), spatii n- 
dimensionale §i chiar infinit dimensionale” . A§adar, automl i§i 
dore§te o literatura dinamica, contradictorie, dar nu exclusivista, 
prin care sa imblanzeasca teritoriile vazute pana nu demult ca 
fiind aride: teritoriile spatiului §tiintific. 
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in „Nonpoems colajul, blancul, bruionul, schita, 
fotografia, grafemul §i in§iruirea de grafeme deschid o lume 
cvasinecunoscuta, o padure virgina, plina de hati§uri, plina de 
neprevazut. in singuratatea exprimarii/exploatarii, autorul 
inventeaza o limba suport in care delineate reprezentarile 
mentale. 

Ce poate fi paradoxal daca nu acordarea posibilitatii 
infinite de exprimare a limbii prin propriile „goluri”? Limba, 
vazuta ca sistem de potentialitati, de valori virtuale, se opune 
discursului, adica folosirii ei in situatii concrete; de aceea, 
„afi§area” capacitatii multiple de potentare a valorilor respective, 
umplerea golurilor cu continut, este paradoxala prin abordarea 
simultana a n paliere de exprimare. Florentin Smarandache 
„enumera”: poeme alcatuite numai din consoane, poeme vocalice, 
amestec de litere §i cifre, poeme pe verticals, poeme in limbajul 
cod-ma§ina, in§iruire de zerouri (mai degraba, „poze” ale 
referentului: strofa clasica sau cantul din epopee), poeme 
matematice etc. Impropriu zis enumerare, cata vreme aceste 
poeme sunt scrise intr-o limba specified, Pirissanorench 
(language spoken in the South-West of the United States by a 
single person, limba vorbita in sud-estul Statelor Unite de o 
singura persoana). 

Pirissanorench, in forma grafica pe care o cunoa§tem, nu 
este o limba, ci transpunerea ei in unitati lingvistice: grafeme in 
acest caz, fara ca lectorul sa poata accepta con§tient „cuvantul 
scris”. Blancurile dintre doua §iruri de grafeme nu reprezinta 
spatierea obligatorie dintre doua cuvinte. §i asta pentru ca limba, 
in inteles comun, reprezinta acea zona amorfa care intervine intre 
expresia sonora §i continutul notional. Cititorul ar trebui sa poata 
ajunge cel putin la un continut notional, cu sau fara indicatorii 
grafemici de pe pagina de hartie. 



1 Smarandache, Florentin, Nonpoems, Xiquan Publishing Fiouse Staff, USA, 
1991 
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in maniera paradoxista, non-poezia, non-literatura nu sunt 
negatiile statice ale unor stari de fapt. O masa enorma de unitati 
lexicale, insotita de campul pe care il propaga, se manifesta 
continuu, este dinamica §i contradictorie totodata. Este vorba 
despre o „zona” (in referire spatio-temporala) in care materia 
literara se manifesta prin substanta (text scris) §i camp (potential 
de producere literara), o zona fluctuanta in care, vrand-nevrand, 
literatura (in intelesul comun pentru un creier 3D, adica substanta 
literaturii) poate fi inlocuita de campul literar (a nu se intelege 
trimiterile la campul discursiv). La nivel subcuantic, de pilda, 
legea suprasimetriei afirma ca particulele generatoare de camp se 
transforma in particule care descriu campul §i invers, adica, 
potential, campul se poate transforma in substanta, substanta in 
camp, in acela§i fel stau lucrurile §i cu „materia” literara, 
literatura propriu-zisa: non-literatura lui Smarandache este 
campul (potentialul de producere literara) acceptat/acceptand 
substanta (textul), intr-o continua mi§care, intr-o continua 
transformare (este yin-ul din ingemanarea yin-yang, yin-ul uitat, 
renegat in secolele modemitatii). Non-literatura admite starile 
intermediare de literatura, intre text - maxima exagerare, 
preponderenta yang, a se vedea incercarile de excludere venite 
din partea textual i^ti lor - §i non-cuvinte (sau necuvinte, tinand 
cont de exprimarea stanesciana), starea de literatura dinafara 
literaturii. Non-literatura nu admite excluziune: este o literatura 
democratica, permitand deopotriva acceptul §i negarea, iar daca o 
raportam la situatii concrete de comunicare, presupune punerea 
accentului, indiferent de autor, pe actele locutionare (prin care se 
realizeaza transmit erea unor semnificatii) yi/sau pe cele 
ilocutionare (constand in exprimarea unor intentii comunicative). 

Ce ar putea sa comunice Florentin Smarandache in 
Pirissanorench? Sa admitem ca in§iruirea de grafeme reprezinta 
urmele energetice in spatiul hartiei, ale unui camp literar vast: 
a§adar, intersectia cu planul a traiectoriilor ipotetice (familii de 
fimctii) ale unei literaturi dinamice, n-dimensionale. $i sa mai 
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presupunem ca suntem flatlanzi §i nu putem accede la structurile 
n-dimensionale (cum este poezia), care pot interveni in activitatile 
noastre cotidiene. Ne ramane in intentio lectoris (ca §i caz 
particular al intentio operis) sa descoperim posibilele semnificatii, 
sa descoperim continut notional in aceste indexuri (in intelesul pe 
care 1-a dat Ch. S. Peirce). Poemul vocalic este cel mai apropiat 
spatiului romanesc. Lectorul il poate percepe ca pe o doina, ca pe 
un haulit oltenesc. Bogate in vocale, cuvintele romane§ti lasa 
deschisa aceasta poarta a interpretarii; putem considera existenta 
unor traiectorii cvasitangentiale ale poemului cu planul textului §i 
in acest caz numarul de indexuri este ridicat, efortul de imaginare 
este mai mic. Sa vedem poemul: „Oooeeiii”: „Oeiiioao 
eioaoel/Eieoaioeieea oiee;/uui uio ea’l ioe/uueio ooo e a- 
eo/oiuoiuoiu./Aaaio ei uoi aaaaa o uie/eeiou aaa euio/io uui??/ 

I a l o iiiiiiiiiiiiii/uuuuuuuuuuuiiiiiiiiiiiueeeeeeee/ 

aaaaooooooooooooo. ” Dincolo de in§iruirea de vocalica, 
necuvintele descriu zavoiul, valceaua. Putin mai departe, infinitul 
brancu§ian §i o lume paradoxala care implete§te infinitul in 
colacul de bun venit. Bogatia onomatopeelor romane§ti deschide 
§i ea poarta spre poem. 

Sa luam un alt exemplu, un poem format din consoane: 
„Rtfgjkmnb”: „sdf ffghrt plkl. Xvnvbvnnmm/dfgshrqpz 

dfgshrpqvz! ! (...)”. Prima impresie este a transcrierii cu caractere 
latine a unei scrieri din Egiptul antic (chiar daca efortul intelegerii 
este echivalent cu cel al descifrarii cuneiformelor akkadiene dupa 
urmele acelor de brad lasate pe pamantul moale). Mai departe, 
intalnim tentativele similare oulipiene: „L ’unique sonnet de treize 
verses et pourquoi ? " - Francois Le Lionnais: 

„ (...) Mais, il est parmi tous un mot impronongable 
Sous un perler rugueux son sens est delectable 
C ’est le mot: oulichnblkrtssfirllnns 
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